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3" International Symposium of Young
Researchers in Children’s LiGerature

ApriL 11™, 2024

9:00 — Reception and registration | room 2.1.9
9:30 — Poster session and welcoming coffee | room 2.1.11

10:30 — Keynotes session | room 2.1.11
(moderation: Ana Margarida Ramos)

Ase Marie Ommundsen (Oslo Metropolitan University) — Books
changing the world: Challenging a Norwegian obsession

Elina Druker (University of Stockholm) — Making space. Chaos,
creativity and play in contemporary Swedish picturebooks

Mia Osterlund (Abo Akademi University) — The flow of time on
the picturebook page. Temporality in Finnish picturebooks

12:30 — Lunch

14:30 - Roundtable 1 | room 2.1.11
(moderation: Maria Jodo Lopes)

Maria Birlea (University of Salamanca) — Like pebbles dropping into
shallow water: Migrants’ perceptions of language in picturebooks
Coralline Dupuy (University of Galway) — Alone on a perilous
journey: Refugee children in French and Irish Young Adult fiction

Agata Zelachowska (University of Salamanca) — Multimodal
conceptual metaphors in Latinx children’s picture books on
migration

16:00 — Coffee break



16:30 — Roundtable 2 | room 2.1.11
(moderation: Sara Reis da Silva)

Gaetano Lacalandra (University of Bologna) — Eutopic impulse and
representation of LGBTQ+ adolescents in contemporary Italian,
French, and British Young Adult fiction

Alisa Matyunina (University of Glasgow) — Challenging Taboos
Around Death: Developing Children’s Agency through a
Multimodal Curation

ApriL 12™, 2024

9:30 — Roundtable 3 | room 2.1.11
(moderation: Ana Margarida Ramos)

Gabriela Portillo Menéndez (Mary Immaculate College, Ireland) —
Children’s literary museums as new spaces for reading promotion

Maria Jodo Lopes (Universidade de Aveiro) — Notebooks, deviations
and places in transformation: hybridism and multimodality in Ana
Pessoa’s young adults’ narratives

Gulnoza Odilova (Kimyo International University in Tashkent)
& Mokhinaxon Hamidova (Kimyo International University in
Tashkent) — Cultural aspects of food discourse in children’s
literature (correlational research of East and West children fiction)

11:00 — Coffee break

11:30 - Roundtable 4 | room 2.1.11
(moderation: Dulce Melao)

Anna Travagliati (Independent scholar) — The first Italian feminist
publishing house for children’s literature: The picturebooks of
“Dalla parte delle bambine” by Adela Turin

Andreia Nunes (ISCTE) — Once Upon a Time: Gender and STEM

depictions in Portuguese Children’s Literature

12:30 — Lunch

14:30 - Roundtable 5 | room 2.1.11
(moderation: Maria Teresa Cortez)

Lotta Westerlund (University of Helsinki) — Raising citizens:
Nationbuilding through storytelling

Diana Maria Martins (ESD-IPCA; Universidade do Minho) & Sara
Reis da Silva (Universidade do Minho) — Editorial resistance in a
time of dictatorship: the “Cabra-Cega” series by Edi¢ées Afrodite

Ginny Qian Qian Xu (Tilburg University) — The Left-behind

Children in Chinese children’s literature
16:00 — Coffee break

16:30 — Roundtable 6 | room 2.1.11
(moderation: Inés Costa)

Jonas Vanhove (Ghent University) — Understanding the Transfor-
mative Potential of Children’s Literature in/for the Anthropocene
Yauheniya Lekarevich (Justus Liebig University Giessen) — “For

Those Who Want to Change the World”: Agency in Russian
Dystopian Fiction for Teens

17:30 - Closing session | room 2.1.11
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Books changing the world: Challenging a Norwegian
obsession
Ase Marie Ommundsen (Oslo Metropolitan University, Norway)

Norwegian children’s literature is known for breaking taboos as well as
challenging contemporary political correctness. After a short introduction
to these trends — and the reasons behind — I will challenge two of the most
important and common motifs in Norwegian children’s literature, namely
the notions of children as competent and close to nature (see e.g. Christensen
2013, Goga 2013, Ommundsen 2012, 2013). The competent children depic-
ted in children’s literature act as autonomous, active, robust, and responsible
characters, taking care of animals or younger siblings, or playing outdoors
on their own and mastering nature alone without adult supervision. I will
analyse a picturebook that challenges the tradition of an intimate relationship
between animals and children and explore how the iconotext relates to its
classic forerunners through intertextual references. In what ways does the
picturebook challenge the reader cognitively and ethically? Can a children’s
book change the world, challenge a Norwegian obsession, and even hurt the
traditional view of what it is to be a true Norwegian?

Ase Marie Ommundsen is Professor of Scandinavian literature in the Facul-
ty of Education and International Studies at Oslo Metropolitan University
(OsloMet), and Adjunct Professor at Nord University, Norway. Her interest
in children’s literature and picturebooks for adults has fostered numerous pu-
blications as well as guest lectures and keynotes. She is the editor of Looking
Out and Looking In: National Identity in Picturebooks of the New Millennium
(Novus 2013) and coeditor of Exploring Challenging Picturebooks in Educa-
tion: International perspectives on language and literature learning (with Gun-
nar Haaland and Bettina Kimmerling-Meibauer, Routledge 2022). She has
served for two years in the Arts Council Norway and in the Brage Prize Jury.
In 2013, she was awarded the Kari Skjonsberg Award for her research on
children’s literature. She chairs the research group Challenging Picturebooks
in Education.
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Making space. Chaos, creativity and play in
contemporary Swedish picturebooks
Elina Druker (University of Stockholm, Sweden)

It is often stated that children experience and discover the world around
them through play. Children need time and space for play, but the same time,
studies have shown that play has gradually changed from being child-in-
itiated and open-ended to more structured and scheduled activities. This
paper explores ideas and depictions of children, play and space in children’s
books and the different roles that children and adult characters are given
in this context. How is children’s play and creativity depicted in contempo-
rary Swedish children’s books, and what kind of play spaces are described?
Applying picturebook theory and theories within childhood studies, I will
analyze selected picturebooks with the aim to discuss ideas concerning chil-
dren’s play and to problematize the notion of agency, specifically concerning
who exerts agency, how, and for what purposes.

Elina Druker is Professor of Children’s Literature at Stockholm University.
Her research area covers picturebooks, illustration history, Modernism and
Avant-Garde. She has published and edited several publications dealing with
children’s literature, for example Children’s Literature and the Avant-Garde
(2015), Multicultural Children’s and Young Adult Literature (2017) and Pho-
tography in Children’s Literature (2023). She is one of the authors for the up-
coming A History of Swedish Children’s and Youth Literature (2024). During
the past twelve years, she has been a jury member of the Astrid Lindgren
Memorial Award, ALMA.
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The flow of time on the picturebook page. Temporality
in Finnish picturebooks
Mia Osterlund (Abo Akademi University, Finland)

The picturebook format — with its distinct materiality — invites several ways
of depicting time and temporality. Drawing on the influential heritage of
Tove Jansson’s modernist picturebook 7he Book about Moomin, Mymble and
little My (1952) this talk discusses the use of endpapers in relation to tem-
porality. Which temporal norms are used in the picturebook narratives? Do
contemporary picturebooks respond to the Anthropocene era, that we are
currently experiencing, a time when human marks on nature are irreversible?
And how is time narrated in a time of accelerating societal changes that
threaten democracy?

Mia Osterlund is Research leader, Senior Associate Professor at Compara-
tive Literature, Abo Akademi University, Turku, Finland, docent of Nordic
literature (Helsinki University). She is leader of the research projects Com-
peting Temporalities: Chrononormativity in Finland-Swedish Children’s and
Young Adult Literature and Culture 2019-22 and Swedish-Language Children’s
Literature Criticism and Research in Finland 2022-26 at The Society of Swe-
dish Literature in Finland. Her research is on gender and queer theory in
children’s literature. She is the author of a study on crossdressing (2005),
has published extensively on picturebooks and co-edited several anthologies,
most recently Tidsligheter [ Temporalities. Ecocriticical, Childrens Litereraty,
and Cultural Theorethical Perspectives on Time] (2024) and Silence and Silen-
cing in Children’s Literature (2021). Her current research is on temporality, fat
studies, and girlhood studies. She is a senior member of the editorial board
of Barnboken: Journal of Children’s Literature Research, and was one of the
co-organizers of the International Research Society for Children’s Literature

(IRSCL) Congress 2019 in Stockholm.
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Literatura e Cinema: Luzes, Camara, Acao
Adriana Simées (Universidade de Aveiro, Portugal)
Mariana Carvalho (Universidade de Aveiro, Portugal)
Mariana Cortez (Universidade de Aveiro, Portugal)

O nosso projeto intitulado “Cinemando: Luzes, Cimara, A¢do”, e que tem
como publico-alvo 0 4.2 ano do 1.° Ciclo do Ensino Bésico (CEB), surgiu no
ambito de trés Unidades Curriculares do 1. Ano do Mestrado em Educagio
Pré-Escolar e Ensino no 1.2 CEB e tem como tema principal o cinema. Este
projeto foi desenvolvido & luz da abordagem pedagégica Challenge-Based
Learning (CBL), onde fomos desafiadas a realizar uma sequéncia dida-
tica que abordasse diferentes dreas disciplinares, nomeadamente, Ciéncias
Naturais, Hist6ria, Geografia, Literatura Infanto-Juvenil e Matematica. A
nossa sequéncia didatica estava dividida em trés etapas essenciais para a reali-
zagdo de um filme, pré-produgio, produgio e pés-produgio, e era constituida
por virias questdes-problema. Cada uma dessas questdes-problema pretendia
explorar o mundo do cinema, através de atividades que estimulassem o pen-
samento critico e criativo dos alunos, proporcionando-lhes uma forma tnica
e motivadora de aprenderem acerca deste tema.

Quando pensamos em cinema e em literatura infantil, temos de ter em
mente que a literatura estd inevitavelmente presente no cinema, e que a sua
ligagdo é muito antiga. Sdo inimeros os livros que se tornaram filmes, “assim
como as histérias que fizeram sucesso nas telas e ganharam, posteriormente,
adaptagdes incriveis na sua versio impressa’ (Ramos & Navas, 2020, p. 122).
No entanto, existem vérias conexdes entre filmes e livros que nio sdo tdo
explicitas, uma vez que existem muitas referéncias ao cinema em livros que
ndo tratam diretamente este tema. Em algumas obras, também estdo incor-
poradas determinadas técnicas cinematograficas, tais como a utilizagdo de
diferentes tipos de planos, como o close-up ¢ o estudo da luz e da sombra.
Infelizmente, na atualidade, ainda nio existem muitos livros infantis sobre o
cinema, o que se constitui como uma falha.

Para a nossa questdo-problema de Literatura Infanto-Juvenil, intitulada
“Como olhar para o cinema a partir da leitura de um livro?”, decidimos ela-
borar uma hora do conto. De entre uma (nfo tio vasta) selecdo de livros que
conseguimos reunir sobre o cinema, escolhemos explorar o livro 1.¢ Direito,
escrito por Ricardo Henriques, ilustrado por Nicolau e editado pela Pato
Légico, por abordar a nossa temdtica, ainda que de uma forma subtil. A nossa
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proposta de hora do conto dividia-se em trés momentos principais: pré-lei-
tura, leitura e pés-leitura. Durante a construg¢do do guido de leitura tentimos
sempre elaborar atividades criativas, didéticas e ludicas, tal como a realizag¢io
de booktrailers do livro 1.° Direito, para desenvolvermos nos alunos o gosto
pela leitura e, consequentemente, a criagio de habitos de leitura, aliados as
tecnologias. Este livro foi assim utilizado ao longo da sequéncia diditica, em
vérias planificagbes, com o objetivo final de produzir, em grande turma, um
filme sobre o livro. Assim, o livro também esteve presente em questdes-pro-
blema de Matemitica e de Portugués.

Consideramos que o livro foi uma mais valia para o nosso projeto, pois per-
mitiu abordar o nosso tema de uma forma cativante, através do enredo miste-
rioso e das personagens. Também contribuiu para a promogio da valorizagio
da cultura, um dos grandes objetivos do nosso projeto.

Multimodal conceptual metaphors in Latinx children’s
picture books on migration
Agata Zelachowska (University of Salamanca, Spain)

Migration is an ongoing and socially sensitive topic, present in the reality of
many communities and classrooms. Its metaphorical representation has been
a subject of extensive research both from literary and linguistic perspectives.
'The findings, especially in critical discourse studies, reveal that most of the
metaphorical depictions of migration in the media (press articles, political
cartoons) are negative. Many scholars have discussed the harmful implications
of metaphors such as IMMIGRATION Is WATER Or INVASION, MIGRANTS ARE
ANIMALS, PLANTS or COMMODITIES (Santa Ana, 1999; O’Brien, 2003, Taylor,
2020) and their impact on institutions, policies and public opinion on migra-
tion-related issues. This paper seeks to examine the understudied literary
representations of one type of migration, namely, the displacements of (often
unaccompanied) child migrants from Latin and Central American countries
to the U.S., by means of their metaphorical depictions. Although children’s
picture books are taken as a genre of great pedagogical potential, the contribu-
tion of metaphors to the overall representation of migrants and migration in
picture books is still underexamined, also because the scarce analyses adopting
a cognitive perspective have focused so far on the functions of visual metony-
mies (Moya-Guijarro, 2013; Moya-Guijarro & Ruiz-Cordero, 2020).
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'This paper analyses the multimodal metaphorical representation of migra-
tion and child migrants in four picture books narrating displacement from
Latin and Central American countries to the United States and published
between 2010 and 2023. The books are analysed through the lenses of the
combined framework of cognitive linguistics, in particular Multimodal
Conceptual Metaphor Theory, (Lakoff & Johnson, 1980; Forceville & Urios
Aparisi, 2009) and social semiotics (Halliday 2004, Kress & van Leuween
2006; Painter et al. 2013). The research questions addressed in this paper
are: a) what verbal, visual and multimodal conceptual metaphors are present
in the portrayal of migration and migrants from Latin America to the U.S.
represented in the sample? b) how are the metaphors constructed? ¢) how do
they depict the protagonists and the phenomenon of migration?

Results indicate that in the four picture books the most common underlying
metaphors are MIGRATION IS A JOURNEY, MIGRATION IS A RACE and MIGRA-
TION IS A GAME constructed predominantly in the verbal and verbo-pictorial
modes. In line with previous research, some of the metaphors found are the
same as the ones appearing in the media (press articles), e.g. IMMIGRANT 1S
AN ANIMAL. This metaphor is used here to highlight the positive qualities
of children migrants such as their agency and bravery. The analysis has also
unveiled the presence of novel visual and multimodal metaphors of a hybrid
and simile type (Forceville, 2016), that widen the range of conceptualisations
of migration and migrants through symbolic representations and allow for a
finer-grained exploration of meaning. Moreover, when compared with genres
such as those in the media, the results uncover the potential lying in multi-
modal analysis of picture books and reveal their underlying ideologies.

Acknowledgement: This study is part of MIAMUL Research Project,
supported with Grant PID2021-1247860B-100 funded by MCIN/AEL/
10.13039/501100011033 and by “ERDF A way of making Europe”.

Que Livros de Literatura para a Infancia Leem os
Educadores?

Alessandra Franga (ISEC, Portugal)

Luisa Aradjo (ISEC, Portugal)

Patricia Costa (ISCTE-IUL & ISTAR, Portugal)

Sara Leite (ISEC, Portugal)
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Este estudo procura aferir quais os livros mais utilizados por Educadores
de Infancia para lerem aos seus grupos de criangas. Como afirma Adams
(1990), “A atividade mais importante para a construgio de conhecimento
para o seu eventual sucesso na leitura é ler em voz alta para as criangas”
(p- 9). Um bom conhecimento da lingua e do vocabuldrio (Beck, 2007;
Gollinkoft et al., 2018) influencia positivamente o desempenho em lei-
tura durante o ensino formal. Ler em voz alta para as criancas promove
esse conhecimento, porque os livros ilustrados incluem estruturas sintéti-
cas complexas e palavras de baixa frequéncia, ndo comummente usadas na
linguagem oral (Montag et al., 2015). Tanto o Plano Nacional de Leitura
(PNL), como as Orientagdes curriculares para a Educagio Pré-escolar,
sublinham a importincia da leitura (Silva et al., 2016), mas pouco se sabe
sobre as praticas de leitura em voz alta dos educadores e sobre os livros que
mais utilizam.

Esta apresentagio foca-se no estudo dos livros mais usados por educado-
res e faz parte de um projeto mais alargado sobre mediagdo da leitura. No
ambito deste, foi lancado um questiondrio com uma questdo aberta sobre
os livros que os educadores mais leem as criangas. Os dados recolhidos nos
232 questiondrios obtidos, incluem a indicag¢do de 367 titulos de livros, dos
quais 25 nio foram considerados, porque as informagdes incompletas nio
permitiram uma identificagdo precisa do livro. Procedemos a uma hierar-
quizagdo por ordem decrescente de frequéncia dos 207 livros, aparecendo
primeiro o livro mais indicado pelos professores e vice-versa, aparecendo o
menos mencionado por tltimo. Destes, selecionimos 83, que correspondem
aos indicados por, pelo menos, dois educadores. De seguida, analisimos o
foco temdtico de cada livro da lista classificada e categorizdmos os livros de
acordo com temas especificos. Por dltimo, verificimos se os livros referidos
como os mais lidos pelos educadores sdo recomendados pelo PNL e distin-
guimos aqueles que sdo livros traduzidos de outras linguas das publicagdes
de autores portugueses.

Os resultados mostram que apenas 18 livros sio de autores portugue-
ses e que apenas 18 livros nio sio recomendados pelo PNL. Os livros de
autores portugueses caem, sobretudo, na categoria temadtica Experiéncias de
Vida e Relagoes (33%), seguidamente, aparecem as categorias Humor (24%)
e Conhecimento do Mundo (24%). Aqueles que nio sio recomendados pelo
PNL sio maioritariamente da categoria temdtica Experiéncias de Vida e
Relages (46%). Contudo, a categoria temdtica Conhecimento do Mundo
(25%) aparece logo abaixo no ranking de categorias de livros indicados pelos

3 International Symposium of Young Researchers in Children’s Literature

University of Aveiro, 11-12 April 2024 17

educadores, que nio sio recomendados pelo PNL. Quanto aos livros tradu-
zidos para a lingua portuguesa, observou-se a predominincia da temdtica
Experiéncias de Vida e Relagoes (46%), seguida da Conbecimento do Mundo
(23%) e Fantasia (19%). Por fim, os dados deste estudo sugerem que as prin-
cipais escolhas dos educadores portugueses sio livros traduzidos.

Challenging Taboos Around Death: Developing
Children’s Agency through a Multimodal Curation
Alisa Matyunina (University of Glasgow, Scotland, UK)

A culture of ‘death-denying’ has been identified in Scottish schools, which
is reflected in a hesitation amongst caregivers to discuss grief with children
and perpetuates the myth of childhood innocence (Paul et al., 2023). There
is also evidence to suggest that caregivers underestimate the developmental
stage at which children begin worrying about death (Joy et al., 2023). A
lack of discussions about death has further been linked to misplaced feelings
of guilt and a sense of anxiety about death amongst children (Hunter and

Smith, 2008).

'This paper argues that children’s literature presents a safe space in which
children can engage with complex social issues in a mediated environment
that allows them to work through their emotions. Rudine Sim Bishop’s
metaphor of Mirrors, Windows and Sliding Glass Doors (1990) is used to
explore the potential of complex multimodal texts to reflect experiences
of bereaved children, increase empathy and understanding, as well as to
give children agency and tools to work through complex and difficult
feelings.

Two multimodal texts have been selected for critical literary analysis: Zhe
Sad Book, by Michael Rosen, and 4 Monster Calls, by Patrick Ness. These
texts have been selected as part of a larger curation project, which aims to
provide children’s educators with the tools to engage children in discussions
about death and grief. While 4 Monster Calls will likely be identified by
most educators as a text suitable for older readers, both the curation and this
paper resist categorising the texts according to age recommendations. This is
due to the culturally contingent nature of conceptions of childhood and the
individualised nature of grieving processes.
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'The texts for the curation were selected on the basis of a criteria informed
by Theory of Mind and emotion-coaching principles of validating children’s
teelings, acknowledging the complexity of those feelings, and giving children
tools to problem solve solutions and develop empathy. Rosen and Ness’
texts are presented as examples of multimodal children’s literature which
uses simple and direct language to discuss death, which is in line with
recommendations by Child Bereavement UK. They also explore the variety of
teelings experienced within grief, and challenge narratives that encourage and
assume a rapid ‘recovery’ process for children. 7he Sad Book, a rare example of
a picturebook autobiography, and A4 Monster Calls, a folklore-inspired fantasy,
also offer the opportunity to discuss grief across different genres. The focus
on multimodal texts within this paper aims to consider how the visual can be
used to support children to engage with challenging topics within their own
cognitive and emotional capacity, as well as to encourage inter-generational
dialogue on grief and mental health. The critical analysis of these texts thus
aims to encourage cross-cultural debate on how multimodal children’s texts,
and their mediation, can serve as a safe space in which children can develop
agency in working through, developing coping mechanisms and building an
understanding of complex social issues.

Children’s literature in the First Republic: changing
books to readers education

Ana Cldudia Dinis (Universidade do Minho, Portugal)

Sara Reis da Silva (Universidade do Minho, Portugal)

In Portugal, the history of children’s literature began in the 19" century,
during which time national publishing was almost non-existent and ostensi-
bly based on utilitarianism and didacticism. It was, in fact, from the first two
decades of the 20" century, and especially with the establishment of the First
Republic (1910-1926), that children’s books began to gain ground, with the
emergence of some works by Portuguese authors, alongside the publication
of translations, for example, of short stories and fables. Authors from what
is considered “the golden age” (First Republic) of children’s literature, such
as Ana de Castro Osério (1872-1935), Afonso Lopes Vieira (1878-1946),
Jaime Cortesdo (1884-1960) and Aquilino Ribeiro (1885-1963), imbued
with the republican spirit, guided by the ideals of education, progress and
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work, contributed to changing the paradigm based on the educational and
instructive intent underlying the readings that approached children. They
thus valued a literature that tended to be playful, in which recreation took
precedence over education, and signed a panoply of quality books that today
form part of the universe of the “first” Portuguese classics for children. Books
such as Animais Nossos Amigos (1911), by Afonso Lopes Vieira, with illustra-
tions by Raul Lino (1879-1974), O Romance da Raposa (1924), by Aquilino
Ribeiro, illustrated by Benjamin Rabier (1864-1939) or O Romance das 1lhas
Encantadas, by Jaime Cortesdo, with illustrations by Alfredo Roque Gameiro
(1864-1935), for example, marked a turning point and are still references in
the national collection today. Given their original nature at the time they
were published as well as the timelessness of certain features of their discou-
rses, some of the works signed by the authors mentioned are part of the lists
of books recommended by the Portuguese National Reading Plan. In their
own way, therefore, the aforementioned volumes, which make up the cor-
pus of analysis in this proposal, have worked as transformative objects in the
world of children and in the education of readers/Reading promotion in
Portugal, or as driving, innovative and challenging works, becoming referen-
ces in the collective literary memory.

Once Upon a Time: Gender and STEM depictions in
Portuguese Children’s Literature
Andreia Nunes (ISCTE, Portugal)

Gender stands as one of the most influential categories in an individual, social
and institutional dynamics (Connel, 2002). From the moment a baby is con-
ceived, or perhaps even earlier, distinct narratives begin to form for the soon-
to-arrive girl or boy. Expectations regarding physical appearance, psycho-
logical traits, educational paths, professional aspirations, and family roles are
envisioned as bellies are rubbed and first clothes are lovingly stowed away. In
their earliest years, children are confronted with these expectations, which fre-
quently manifest as constraining gender stereotypes: rigid constructs dictating
what they are expected to be and to become, whether they are girls or boys.

Children’s books are one important vehicle to either reinforce or challenge
these expectations and stereotypes. Children connect with characters, with
how they are presented, their adventures, the way they solve their problems,
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challenge their limitations, and succeed. While they are not passive recipients
of these potential stereotypes, literature serves as another source of informa-
tion (Mallan, 2002; Kimmel, 2011) that often perpetuates a binary view of
the world, constraining their dreams and aspirations.

Science, Technology, Engineering, and Mathematics (STEM) are pivotal
fields in today’s professional landscape. However, despite their significance,
children still predominantly envision a white man when asked to draw a sci-
entist (see Thomson et al., 2019). In fact, the participation of women con-
tinues to be hindered by gender stereotypes, as young girls often internalize
the belief that they will not succeed in these domains (Bian et al., 2017).
Research about STEM depictions in picturebooks has shown that there is
still room to improve female representation and other marginalize groups’

voices (Cardullo, 2022).

Having interest in these matters, a comprehensive sociological, feminist,
and literary analysis of gender representativity and stereotypes in STEM
depictions in contemporary Portuguese children’s books was conducted, hav-
ing as a corpus the books recommended by the Portuguese National Reading
Plan in the period between 2009 and 2019, as part of a larger doctoral inves-
tigation as a PhD researcher in sociology at CIES-ISCTE research center.

Utilizing a triangulation strategy (Denzin, 2017) that integrates sociolog-
ical, feminist, and literary perspectives, the book corpus underwent analysis
using a coding grid specifically tailored for this study. Subsequently, a quan-
titative and qualitative content analysis was conducted, employing a dialecti-
cal approach that combined inductive and deductive methods (Taylor, 2003).
Both textual, paratextual and visual elements were observed, drawing inspi-
ration from the multimodal perspectives that highlight the importance and
interaction of all semiotic modes, specially in picturebooks (Ramos, 2011;
Ramos, 2020). Additionally, close reading technique was used, to ensure
thorough analysis. Results point out to the underrepresentation of female
characters in STEM-related interests, professional options and perceived
brilliance. They also underscore the overlapping agency of male characters,
even in narratives where female are main characters. Conclusions also reveal
the nuanced character of gendered messages, the variation of gender stereo-
types and counterstereotypes within the same book, and emphasize the sig-
nificance of employing gender-reading-lenses and mediation, to fully appreci-
ate the intricacies of children’ literature.

Acknowledgement: Scholarship holder from FCT with reference number
SFRH/BD/146404/2019.
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The first Italian feminist publishing house for children’s
literature: The picturebooks of “Dalla parte delle
bambine” by Adela Turin

Anna Travagliati (Independent scholar, PhD at the University of
Bologna, Italy)

This paper will present Anna Travagliati’s recently completed PhD disser-
tation, which in 2023 earned the final grade of “excellent cum laude” at the
University of Bologna, in addition to being awarded a Laura Bassi scholar-
ship. The thesis’s main aim was to investigate the history and the catalog of
Adela Turin’s “Dalla parte delle bambine” [On the side of little girls], active
in Milan from 1975 to 1982, and to analyze a sample of its picturebooks.

Despite the originality and international success of Turin’s books, Travagliati
had observed a surprising dearth of studies on this subject. This interdisciplin-
ary research, which makes wide use of Literary Studies tools, aimed to fill this
gap, engaging with the thriving field of the study of children’s literature from
a gender perspective. To write this thesis, Travagliati has thoroughly studied
a unique archive focused on Turin’s activities, stored in Unione Femminile
Nazionale’s library in Milan, and examined several documents preserved
by feminist French publisher Des Femmes, as well as interviewing various
“Dalla parte delle bambine™s illustrators and the author’s colleagues and son.

'The dissertation is divided into five chapters, plus an iconographic appen-
dix collecting the covers of the entire catalog of “Dalla parte delle bam-
bine”. The first chapter introduces the theoretical framework of the research,
reflecting on both the complexity of literature for young people (e.g., Zipes,
2001; Hunt, 2011; Hintz and Tribunella, 2013) and the specific investigation
of children’s books from a gender perspective — for example, Chabrol Gagne,
2011, Epstein, 2013, Pederzoli and Illuminati, 2021. The second chapter
reconstructs the stimulating context of publications for girls and boys in the
1970s in Italy, reviewing innovative publishing experiences as well as the
work of gender-sensitive writers.

'The third part addresses the central topic of the project: after reconstructing
the biographical profile of Turin (1929-2021) and her feminist decades-long
commitment against the sexist contents conveyed by children’s books, this
section focuses on the history, catalog, circulation, and reception of “Dalla
parte delle bambine”. Indeed, despite its brief life, its books were acclaimed
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by the public and the critic, in addition to being translated into numerous
languages, including French, Spanish, Portuguese, Catalan, English, and

German.

'The fourth chapter offers a qualitative and quantitative analysis of 20 pic-
turebooks written by Turin, as well as a comparison between these books and
various investigations on gender representation in children’s literature — in
particular, Weitzman et al., 1972, Williams et al., 1987, Du Coté des Filles,
1996, Quante donne puoi diventare?, 2003, Hamilton et al., 2006, McCabe et
al.,2011 - to highlight the distinctiveness of the publishing house’s proposals.

Finally, the fifth section deals with the contemporary reception. After
addressing the complex situation of gender education in Italy and examin-
ing recent feminist, militant, or gender-positive publishers for young readers,
this last part will investigate the contexts in which Turin’s books, particularly
the re-editions of the 2000s and 2010s, are now read, being recommended
as still-relevant female-empowering narratives by prestigious bibliographies
and projects.

Breaking Boundaries: Crafting Worlds Beyond Words

Artemis Papailia (Democritus University of Thrace, Greece)

In literary terminology, metafiction is a term that self-consciously addresses
the devices of fiction (Waugh, 1984). It’s a form of writing where the author
deliberately draws attention to the work as a creation of the imagination
rather than allowing it to be perceived purely as a reflection of reality.

In the realm of wordless books, it’s common to encounter characters who
act as creators within their visual narratives, inhabiting both the primary
story and its meta-narrative layers. This merging of different narrative levels,
particularly at an ontological standpoint, inevitably draws the reader’s atten-
tion to a unique aspect: while these characters are merely constructs of the
author, they simultaneously possess the agency to create their own imaginary
universes within the narrative framework. This dual role challenges tradi-
tional notions of character and authorship, inviting readers to reconsider the
relationship between a character’s fictionality and their creative autonomy.

This paper aims to examine the metafictional elements in wordless
books and how they reshape our understanding of storytelling and reader
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engagement. In this study, a qualitative research approach was employed to
analyze the metafictional elements in a selected collection of wordless books.
The selection criteria were based on the distinctiveness of their metafictional
techniques. Drawing on theoretical frameworks established by scholars such
as Waugh (1984) and Genette (1972/2007), the analysis focused on narrative
layers, the interplay between author, reader, and visual text, and the concept
of boundary-breaking in storytelling. The primary method of data collection
involved an in-depth, thematic analysis of the visual/narrative elements of
each book, with special attention to how the above contribute to the reader’s
understanding of metafiction. Examining characters who deliberately proj-
ect their fictionality raises fundamental questions regarding the fascinating
interplay between reader, visual text and author, which relate to the way texts
address their readers and the way readers perceive fiction.

The study’s findings highlight a common metafictional characteristic
among the characters: the ‘breaking’ of boundaries. This concept aligns with
what Genette (1972/2007, pp. 309-312) describes as “métalepse”, a form of
interplay between different story levels. In its narrative context, “métalepse”
refers to the intriguing crossover of fictional characters into a post-narrative
realm. Crossing these boundaries can result in humorous or fantastical sce-
narios, but it also acts as a ‘vehicle’ for fostering creativity and critical reading.

Finally, it became apparent that metafictional wordless books hold ideo-
logical importance, as illustrators utilize their own artistic methods to scruti-
nize the interplay between fantasy and reality. By positioning their audience
in a more engaged role, these creators encourage readers/viewers to adopt a
less ‘naive’ stance, diminishing their vulnerability to the ideological messages
often embedded in literary works.

How to Break the Closet: Comparing aesthetic and
informative discourse in children’s and teen’s queer
literature in Portugal

Beatriz Rosa (Universidade de Evora, Portugal)

More and more, acknowledging the importance of representing social dis-
) ging p P g
parities in children’s literature through academic research has become a hot
button issue. In Comparative Literature Studies, as it is a disciplinary and
P plinary
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scientific area that allows convergence with all other areas of study, is espe-
cially prone to such discussions, around all genres of literature and all mar-
ginalized peoples. This is made more clear by the Symposium’s own acknowl-
edgment of how activism is taking form through children’s literature, even
with the theme “Books for changing the world”.

In this poster, we will look at four books that attempt to do just that. Two
books aimed at children, and two books aimed at teens. All of them about
LBGTQ+ issues, specifically the breaking of gender binary, discrimination,
and coming out. Our intention is to analyze the discourse used in these sto-
ries, and reflecting upon how it communicates these themes of acceptance of
queer identities, creating a sense of social visibility in their readers.

The reality of LGBTQ+ identities and lives is, as many other socially dis-
criminated groups, heavily portrayed in literature. There are many works of
literature in the international and occidental panorama that include people in
same-sex relationship, or gender identities outside of the binary. Those works
of literature become few once we narrow the books to the ones published in
Portugal - narrow it to the children’s literature genre, and there is very little
choice. This is, in part, because of the taboo around communicating to chil-
dren that non heterosexual and cisgender people exist. According to Ramos
(2009), this taboo is due to a general discomfort with the theme considering
the moral and religious context of Portugal, especially when it comes to start-
ing a dialogue about said themes with children. However, Madalena (2021)
remarks the importance that such matters are communicated in children’s
literature. With an audience that is still learning about the world, creating
openings for acceptance of different identities is dependent on the guidance
of such learning.

We shall present in our poster four books published in Portugal, displaying
an evolutionary path between them, while hoping to analyze and collect pat-
terns in their discourse - as a tool in both literature and communication. The
first two works are directed towards children and will have gender, breaking
of societal expectation and acceptance as its main themes: Menino, Menina,
by Joana Estrela and No Meu Bairro, by Lucia Vicente. The last two are for
teens and up, with the coming out process, relationships and identity as its
main themes: Pardalita, by Joana Estrela and Quando Eu Soube que Era Gay,
by Eleanor Crewes. Looking at these works, we intend to explore how to
communicate LGBTQ4+ issues regarding age, style of discourse (aesthetic or
informative), and visibility.
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A Luz na Literatura Infantil
Bruna Santos (Universidade de Aveiro, Portugal)

O péster procura analisar a forma como a luz, maioritariamente proveniente
de uma lanterna, é explorada e utilizada na literatura infantil. A metodolo-
gia adotada passou pela andlise e comparagdo dos livros escolhidos, procu-
rando pontos de ligagdo que permitissem a sua integrag¢io no corpus textual.
Ademais, foi efetuada pesquisa sobre o significado e simbologia da luz, bem
como a sua presenca na literatura infantil (relativamente 2 dltima, ndo foi
possivel encontrar nenhum estudo sobre este tema).

O corpus textual é constituido pelos livros Flashlight Night, de Matt Forrest
Esenwine, Goodnight Cat, de Katie Button, I/uminar a noite, de Lizi Boyd, e

Whoo's There?, de Heather Zschock.

*  Flashlight Night: a luz transforma o mundo quotidiano (um quintal)
num mundo mdgico e extraordindrio; a lanterna integra a narrativa
textual.

*  Goodnight Cat: requer participa¢io ativa por parte do leitor; uso de
uma “lanterna brinquedo” trazida pelo livro, cuja “luz” é essencial para
encontrar animais escondidos.

*  Iluminar a noite: auséncia de texto (narrativa visual); o protagonista faz
uso de uma lanterna para descobrir a floresta a seu redor; as cores sio
trabalhadas através da luz, sendo esta quem abre a porta para a presenga
de diversos tons nas ilustragdes (demonstrado na prépria capa).

*  Whoo's There?: requer participagio ativa por parte do leitor; a luz advém
de um elemento externo ao livro (uma lanterna);

A luz apresenta-se como elemento essencial para a construgio do livro. Hd
uma preponderincia da sua presenca por meio visual (seja através de ilustra-
¢des ou outro), ao invés de textual. Do corpus textual, apenas em Flashlight
Night é que a lanterna (portanto, a fonte da luz) integra a prépria narrativa
textual. Existe diversidade no formato adotado, havendo desde o livro-4l-
bum (Flashlight Night e Iluminar a noite) ao livro-objeto (Goodnight Cat e
Whoo's There?). Enquanto no livro-dlbum a luz ¢ explorada através das pré-
prias ilustra¢des, no livro-objeto a luz advém de uma fonte fisica (uma lan-
terna brinquedo em Goodnight Cat e uma lanterna real em Whoos There?),
requerendo assim participagio ativa por parte dos leitores para que os livros
alcancem o efeito pretendido. Existe uma consisténcia temdtica em todos os
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livros analisados: o escuro e a noite surgem como elementos primdrios ou
secunddrios para a construgdo da narrativa (permitem destacar a fungio da
luz; contraste entre a falta e a presenca de luz). E possivel observar um des-
taque visual do elemento luz nas capas, demonstrando como este ¢ impor-
tante e indispensével para estes livros. A luz apresenta-se como elemento de
descoberta, exploracio e revelagio, incentivando a imaginacio e criatividade
dos leitores. O corpus textual é constituido por livros lidicos que estimulam a
atengdo das criangas, por vezes ténue no momento de leitura.

Alone on a perilous journey: Refugee children in French

and Irish Young Adult fiction
Coralline Dupuy (University of Galway, Ireland)

'This paper proposes a comparative analysis of the politics of representation of
the unaccompanied minor migrants in recent French and Irish young adult
fiction. Through the lens of YA fiction, contemporary authors are engaging
with the next generation of citizens and voters. YA fiction is therefore partic-
ularly instrumental in shaping young readers’ perception of social and politi-
cal “long emergencies” such as the refugee crisis.

Through the prism of a young central protagonist of a comparative age, YA
authors want to foster empathy and compassion in their young readers. The
proposed paper offers to examine the different approaches adopted by French
and Irish authors of YA fiction.

In particular, how do these authors depict the trope of involuntary exile?
We shall examine how the many obstacles on their path to their destination,
if said destination is ever reached, confront the young characters with a hos-
tile environment and deceitful travel companions. The tense political climate
is always in the foreground, with political injustice, discrimination, and vio-
lence of a physical and verbal nature present in all narratives under scrutiny.

The focus of the paper is the narrative strategies used by contemporary
French and Irish authors in order to develop empathy and social awareness

in the young readers about a highly polarising political topic.
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ProfessorMediadorde LeituralLiterariae os Mediadores
do Contexto Familiar: pilares na formacao de leitores
literarios

Daiana Lima Tarachuk (Universidade do Minho, Portugal)

Fernando Azevedo (Universidade do Minho, Portugal)

Elisa Maria Dalla-Bona (Universidade Federal do Paran4, Brazil)

A literatura de potencial recepg¢do infantil, pela natureza do seu duplo leitor
modelo (Shavit, 2009), possui um processo de comunicagio literdria particu-
lar, pois inimeros elementos intervém na relagio entre o texto literdrio e o
receptor final, o leitor crianga (Lluch, 1998; Lluch, 1999). De entre estes ele-
mentos, destacam-se os primeiros receptores dos textos de literatura infantil
(pais, bibliotecdrios, professores etc.) e o papel de relevancia que possuem,
visto que, geralmente, sdo os responsédveis por selecionar e orientar as lei-
turas literdrias deste leitor em formagio. Diante destes receptores prévios,
priorizam-se dois contextos em especifico: familiar e escolar (Cerrillo, 2006).
Com base em uma pesquisa de doutoramento, centrada na formagio inicial
do professor, que atuard como mediador de leitura literdria nos anos iniciais
da educagio biésica, definiu-se como objetivo deste estudo analisar o papel
deste professor diante da promogio da leitura literiria no ambiente fami-
liar. Para potencializar a formagio de leitores é indispensével a presenca de
mediadores de leitura, em especial de literatura. Quando este compromisso é
assumido no ambiente familiar, por meio de vivéncias em que a leitura literd-
ria permeia a rotina, sendo compartilhada entre os familiares, oportuniza-se
a conexdo entre o leitor em formagio e a leitura (Martins & Azevedo, 2016).
Na escola, destaca-se o professor como mediador, o qual precisa dominar
um conjunto complexo de saberes, que sdo fundamentados pelas suas expe-
riéncias enquanto leitor e por conhecimentos teéricos, diddticos e metodo-
légicos sobre a formagio de leitores, a literatura e as especificidades do texto
literario infantil (Cerrillo, 2006), para, dessa forma, desenvolver capacidades
interpretativas, bem como competéncias leitoras literdrias que consolidam a
formagido de leitores autdnomos e competentes (Munita, 2017). Diante disso,
a partir de uma pesquisa documental, selecionaram-se para andlise alguns
estudos que fundamentam o referencial teérico deste trabalho (Silva, 2021).
Constatou-se que a construgdo de uma sociedade leitora exige a efetivagio
de um trabalho coletivo entre diferentes Ambitos sociais (Azevedo & Balga,
2016). Entretanto, enfatiza-se a importincia da familia e da escola, como
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ambientes basilares no desenvolvimento de experiéncias leitoras literdrias
significativas, as quais fundamentam o processo formativo do leitor (Cerrillo,
2006). Com isso, aponta-se que os mediadores profissionais, neste estudo
delimitados ao papel realizado pelos professores, sio pe¢as-chave para ampa-
rar os mediadores do contexto familiar em construir experiéncias leitoras
positivas, fortalecendo o compromisso partilhado que requer formar leitores
(Corchete Sinchez, 2014). Além disso, aponta-se que a formagio da familia
como mediadora de leitura é fundamental para ressignificar o valor social
manifestado a leitura (Bal¢a, Azevedo & Barros, 2017). Alerta-se, sobretudo,
para a indispensivel formag¢do de mediadores de leitura literdria, o que se
concretiza como ag¢do nuclear para a consolida¢io da formagio de leitores
(Barros, 2018). Para, assim, estabelecer como objetivo a construgio de ecos-
sistemas mediadores, alicercados pela integracio de todos os atores educati-
vos que compdem a escola, somados a organizagio do ambiente da instituigdo
escolar, em conjunto com as familias, sendo um compromisso assumido por
todos, como um projeto educativo vivo e compartilhado, tornando a forma-
¢do de leitores uma tarefa social articulada (Colomer, 2014; Munita, 2021).

Editorial resistance in a time of dictatorship: the
“Cabra-Cega” series by Edicoes Afrodite

Diana Maria Martins (ESD-IPCA; Universidade do Minho,
Portugal)

Sara Reis da Silva (Universidade do Minho, Portugal)

In the year of celebration of the 50th anniversary of the fall, on 25 April
1974, of Portugal’s repressive political regime, which turned out to be the
longest in Western Europe in the 20th century, it is important to highlight
the audacity and the legacy of some personalities in the Portuguese publish-
ing world who stood up to the conservative and intimidating values of the
Estado Novo (1926-1974). During this period, writing and publishing books
were activities that were strongly targeted by censorship, through a variety
of conditions and prohibitions, and “any edition could be seized once it had
been published” (Rodrigues, 1980, p. 73). Fernando Ribeiro de Mello (1941-
1992), a personality from Oporto, became known as a “(...) ‘damned’, media-

tor and publisher of forbidden texts” (Marques, 2015, p. 49). Showing off an
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exuberant personality, “(...) he was able to create and develop a persona and
a reputation sui generis, characterized by a taste for provocation and scenery”
(Marques, 2015, p. 30) which earned him eight titles with prohibited market-
ing and distribution (five of which were banned in the very first year of activ-
ity), in addition to other volumes subject to substantial limitations. It was in
1965 that Afrodite, Ediges Fernando Ribeiro de Mello, with its deliberately
libidinous name, made its debut with the also lascivious title Kama-sutra:
Manual do Erotismo Hindi. Aphrodite’s most fertile period was between
1968 and 1974. It was precisely in December 1968 that the “Cabra-Cega”
Series began, coordinated by Maria Alberta Menéres and comprising a total
of eleven volumes, which will be analyzed in this study. Taking into account
the official censorship of children’s writing since 1950, with the birth of the
CELIJ and the approval of the Instructions on Children’s Literature, a nor-
mative document that seems to have been compiled by Edmundo Curvelo
(1913-1954), we will try to highlight the main verbo-iconic singularities of a
remarkable textual corpus, carefully illustrated, sometimes by emerging artists,
and in synchronic articulation with literary texts written by today’s leading
figures in writing for children, such as Mério Castrim (1920-2002), Ricardo
Alberty (1919-1992), Alice Gomes (1910-1983), Anténio Torrado (1939-

2021), among others.

Contemporary trends in Brazilian picturebooks
Fernanda Rios de Melo (Pontificia Universidade Catélica de Sio
Paulo, Brazil)

In the Brazilian editorial scene, we increasingly observe a production of pic-
turebooks carried out by unique authors, those who weave words, images and
design. We selected contemporary Brazilian publications that have stood out
for providing shared reading enjoyment among beginner and independent
readers. We will seek to understand the possible common aesthetic elements
in the Brazilian sphere through the work of two great authors in the country.
Therefore, the objective of this communication is to establish and solidify
trends present in the work of these authors and their themes.

Four works from these Brazilian picturebooks will be briefly analyzed:
Rosa (2017) and Olavo (2018), by Odilon Moraes, and Bdrbaro / The little
barbarian (2013) and O Dia de Festa / A Celebration Day (2017), by Renato
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Moriconi. These works were selected as the corpus of this communication
because they are exponents of this literature, they are also award-winning
works and because the authors are fluent in the literature of the picturebook.
Finally, they are close authors.

Odilon Moraes was born in 1966 in Sdo Paulo. He grew up in the interior
of this state among his father's paints, canvases and brushes and his mother's
reading. He still paints his most classic paintings, but today his main activity
is illustrating books. He has illustrated more than eighty books by Brazilian
and foreign authors and many of his own. He is one of the greatest picture-
book researchers in Brazil. When he is not illustrating or painting, he teaches
illustration and history of illustration workshops.

Renato Moriconi was born in Tabodo da Serra, which is near Sio Paulo.
He is a visual artist and graphic designer. He has received several awards in
his career as an author, including best picture book in 2011 and best book for
children in 2012 from the Brazilian Children's and Youth Book Foundation.
He was a finalist for the Jabuti award (Brazil's highest honor) in 2011 in the
categories “Best Children's Illustration” and “Best Children's Book”, in addi-
tion to being selected for the 2022 White Ravens catalog with his A very
hungry plant (2021). He just won a BolognaRagazzi Award, the best book
tor toddlers for Dia de Lua / Moon Day (2023).

'This paper will be of a bibliographic nature and focuses on the theoretical
work of Perry Nodelman (1988) regarding the picturebook; in the reflec-
tions of Odilon Moraes himself (2019, 2022), regarding narrative construc-
tion through verbal text and illustrations; to the considerations of Maria José
Palo (1999), regarding Literature for Children; as main references in design
studies we will use the studies of Raquel Matsushita (2021), Ellen Lupton
(2017) and Donis A. Dondis (2015).

Children’s literary museums as new spaces for reading
promotion
Gabriela Portillo Menéndez (Mary Immaculate College, Ireland)

During the last decades, reading promotion practitioners have aimed to
expand their activity to new arenas in order to generalise reading habits
beyond the usual contexts of the home, schools and libraries. In this vein,
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museums have gathered attention as especially well-equipped spaces to
implement reading promotion programmes due to their educational role as
preservers and disseminators of knowledge. More concretely, children’s literary
museums (i.e., museums whose archives, collections and exhibitions are devo-
ted to children’s literature authors, characters and stories) provide a unique
space to engage young people in literary activities through innovative peda-
gogical approaches. The present research explores the current international
landscape of children’s literary museums and their role as active agents of
reading promotion. The principal objective is to identify the purposes, stra-
tegies and resources children’s literary museums own for promoting chil-
dren’s literature for young audiences. The research question that guides the
analysis is how children’s literature can be conveyed and promoted through
the available affordances in museum settings (e.g., hands-on experimenta-
tion, social learning and interactive technology). Theoretical framework.
Relevant research on the intersection between museum studies and children’s
literacy and learning informs the literature review (Giles, 2021; Hamilton &
Van Duinen, 2021; Hoyle, 2010; Sandsmark, 2020). Moreover, the theory
of reading responses adapted to children’s literature by Sipe (2000) serves
as the lens for analysing and mapping how children’s literary museums can
influence the way visitors engage with stories. Methodology. The propo-
sed methodology is an empirical study that relies on qualitative data. The
first part of the data collection process consisted of designing observational
grids to gather structural and functional information from relevant museum
exhibition units. The second part consisted of elaborating semi-structured
interviews with key informers from children’s literary museums about their
purposes and practices. Two case studies compose the sample: the H. C.
Andersen House Museum (Odense, Denmark) and the House Museum of
Ratén Pérez (Madrid, Spain). The leading researcher attended both museums
in person to collect the data by observing six exhibit units and interviewing
four museum employees. The data analysis was conducted first individually
and then jointly, comparing the information from both museums to draw
general conclusions. Discussion. The findings reveal that children’s literary
museums contain a vast potential to host effective reading promotion pro-
grammes. The institution’s principal assets to achieve this endeavour include
its commitment towards disseminating a particular literary heritage for
children, the immersive and interactive nature of the exhibitions, and the
participatory methods employed by museum educators to foster children’s
learning. These unique qualities evoke meaningful reading responses in chil-
dren, including less common response types such as intertextual, transparent
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and performative responses. Conclusions. The present study found that chil-
dren’s literary museums can elicit relevant reading responses in young visitors
through innovative approaches. Notably, such museums have qualities that
make them highly suitable for reading promotion activities. These findings
shed light on the potential of integrating children’s literary museums into the
radar of reading promotion and children’s literature studies.

Eutopic impulse and representation of LGBTQ+
adolescents in contemporary Italian, French, and
British Young Adult fiction

Gaetano Lacalandra (University of Bologna, Italy)

Queer teenagers in contemporary Italian, French, and British Young Adult
novels are in danger. In Représentations des homosexualités dans le roman
Jfrangais pour la jeunesse (2007) by Renaud Lagabrielle and Are the Kids
All Right? Representations of LGBTQ Characters in Children’s and Young
Adult Literature (2013) by B.J. Woodstein, we deduce that the British and
French LGBTQ#+ YA scenarios, limited to the 1990s and Zero of the cur-
rent century, present similar queerphobic situations. Italian queer YA nov-
els, although lacking homologous studies on the subject, report an equally
worrying framework. In Representing the Rainbow in Young Adult Literature.
LGBTQ+ Content since 1969 (2018), Christine A. Jenkins and Michael Cart
provide a list of categories useful to classify the quality of the representation
of LGBTQ+ themes and characters in Young Adult novels. On the other
hand, in Becoming Utopian: The Culture and Politics of Radical Transformation
(2021), Tom Moylan refers to ‘utopian impulse’ as the impulse that individ-
uals perceive and enact to rebel against the status quo, i.e. the contingent
social structures that oppress them. In the case of LGBTQ+ YA novels, this
status quo would be represented by a queerphobic society that degrades and
endangers the existence of queer teenagers. In our work, we are attempting
to cross-apply these queer and utopian criteria to a sample of thirty Italian,
French, and British novels (ten per language) published between 2010 and
2022. Our first research hypothesis predicts that the novels analysed respond
in a progressively positive manner to the criteria of quality of representa-
tion, according to a chronological perspective. The second hypothesis, on the

3 International Symposium of Young Researchers in Children’s Literature

University of Aveiro, 11-12 April 2024 33

other hand, is based on the idea that YA LGBTQ+ literature shows a eutopic
impulse — as we prefer to call it, marking its positive character — towards
the realisation of a better society, in which queeraffectivity is normalised,
LGBTQ+ people are protected and their rights guaranteed; in literature,
this is the place we call 'Queertopia’, i.e. an ideal literary dimension where
queerphobic discrimination is totally absent: here, the quality of represen-
tation is maximally positive and the eutopian impulse is reduced to zero, as
there is no manifestation of queerphobia to be opposed. However, the state of
research we have reached presents a situation far removed from this concept,
since most of the novels analysed present a generally negative situation, in
which queerphobia is particularly present, as is, for better or worse, the euto-
pian impulse. Georgia (Loveless, Alice Oseman, HarperCollins, 2020), Vince
(Romance, Arnaud Cathrine, Robert Laffont, 2020) and Alice (Urn'Alice come
un'altra, Alice T., Giunti, 2022) are a few examples of the queer teenagers
in the novels collected in our corpus, respectively cis-asexual, cis-gay, and
trans-bisexual protagonists of stories that we consider literarily more success-
tul than others; they defend themselves from and struggle against queerpho-
bic societies without necessarily assuming the role of heroes but rather being
realistically presented as vulnerable young human beings and witnesses of an
important universal truth: no one is saved alone.

The Left-behind Childrenin Chinese children’s literature
Ginny Qian Qian Xu (Tilburg University, the Netherlands)

In 2015, a 13-year-old left-behind child, responsible for caring for his sis-
ters, was discovered having committed suicide by agricultural pesticides. The
four children were extremely undernourished, and their residence was found
to be dirty and disorganized. This incident exemplifies the numerous trag-
edies faced by left-behind children. “Left-behind children are those whose
parents, or one parent, have been mobile across townships and streets for a
period exceeding six months, while the child remains in the place where his
household registration located.” (1)

Left-behind children typically reside with single parents, grandparents,
surrogate guardians, or live on their own. Deprived of parental support and
companionship, left-behind children commonly encounter obstacles in
physical and mental health, material resources, and financial matters, and
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behavior problems. Consequently, the family structures undergo significant
impact. My research will focus on the evolution of family dynamics among
left-behind children’s family in Chinese children’s literature, demonstrating
how family patterns and relationship developed from 1978.

China experienced war and chaos from the establishment of children’s lit-
erature with the publication of Zhe Scarecrow (1923) until the reform and
opening up in 1978. Since 1978, the authors have begun to experiment,
explore, and develop in writing children’s literature to satisfy aesthetic and
spiritual needs.

My research primarily relies on short novels from two of the most histor-
ical and authoritative monthly Chinese children’s literature journals, supple-
mented by some outstanding long novels. Juveniles Literature and Children’s
Literature are respectively started publication in 1953 and 1963, under the
supervision of Chinese National News Publication Bureau, with a monthly
distribution exceeding one million. Compared to long novels, journals have
a shorter publication period, respond more promptly to societal changes, and
undergo preliminary scrutiny by publishers, offering a more objective and
systematic approach that reflects different times, censorship, and ideologies.

'The research will commence with reading and coding representative stories
about left-behind children’s family in the two magazines from 1978 to 2025.
'These narratives will be categorized based on family members responsibility
and the challenges faced by left-behind children, such as physical and psycho-
logical problems, shortage of food, money, and behavioral issues. Foucault’s
power theory will be employed to illustrate changes in relationships and
power dynamics within left-behind children’s families, while the impact of the
left behind life on these children will be demonstrated through affect theory.

'This research began in September 2023, and I am currently working on it.

Cultural aspects of food discourse in children’s
literature (correlational research of East and West
children fiction)

Gulnoza Odilova (Kimyo International University in Tashkent,
Uzbekistan)

Mokhinaxon Hamidova (Kimyo International University in

Tashkent, Uzbekistan)
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A Correlation of the East and the West children’s literature has investigated
some similarities - didactics and artistic images and the ideological views
hidden under the interesting plots. One of the differences is to teach the
child about etiquette norms. The presence of food discourse and eating man-
ners in Homer’s Odyssey, one of the oldest works of Europe, shows that
Odysseus prepares food to calm his anger, and that food is the fundamental
basis of European literature.

In the 19th century, the number of child deaths in Europe increased dra-
matically due to carelessness of mothers. As a result, the field of pediatrics
developed. At the same time, in children’ literature, the topic of how to look
after, how to feed and educate a child has become the main theme of chil-
dren’s literature. The reason was that pediatric manuals were read by a small
number of people, and fiction literature could attract the attention of both
young and old at that time, and it was clear that dangerous diseases caused by
improper nutrition could be prevented through children’ literature.

'The reason for the introduction of the subject of food into the European
children’s literature is that a young child naturally has a high tendency to eat
more than the norm and a variety of food. Children never know the norm. If
their diet was not controlled, the younger generation could sufter from vari-
ous diseases from eating too much food. Parenting manuals published at the
time in Britain and Italy emphasized the importance of proper nutrition for
children and warned that poor nutrition was dangerous for a teenager’s life.
In 1868, Dr. Chavas’ writes to parents about the importance of pampering
the child and the need to worry from a young age about the child’s appe-
tite and stomach health when he grows up. Dr. Lauro, another pediatrician
of that time, raises the problem of overfeeding a child and its consequences.
Although several medical guidelines were published on this issue, parents
were not following the guidelines. For this reason, in the XIX century, chil-
dren’s literature was dominated by the theme of gluttony and the ideas of
proper nutrition.

A negative attitude towards childhood obesity is also formed in Uzbek
literature. An example of this is Meshpolvan, who devours bread and cream
in Anvar Obidjon’s “Terrible Meshpolvan”, and the fantastic appetite of the
boy Amonboy in Khudoyberdi Tokhtaboev’s “Adventures of a Boy with a TV
Sticked to His Forehead”. However, in Uzbek literature, the fact that a child
eats a lot of food is laughed at positively rather than negatively. The reason
is that in the national linguistic picture of world, which barely survived the
famine after the Second World War, associative concepts such as “a child
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should eat a lot”, “child should always eat baked bread”, “child will be healthy

if eats a lot” have been formed.

In the children literature of Uzbek depicting the events of the Second
World War, it is possible to witness that bread is not just food, but a symbolic
expression, an expression of the people’s desire and will.

In the article, the topic of food in children’s literature and its role in lit-
erature. Similarities and differences in the discourse of food in European
and Uzbek children’s literature are shown using examples of travel plots. The
article presents food plots in European and Uzbek literature, the form of
information transmitted to young readers through food, classification of food
plots in two literatures.

Window to the world: Children’s Literature in Early
Childhood Education

Helena Caldeira (Universidade de Evora, Portugal)

Angela Balca (Universidade de Evora / CIEC, Portugal)

'This study stems from the possibility, within the scope of the Master’s Degree
in Pre-School Education and Primary Education, of designing a research
project centred on works of children’s literature that promote positive trans-
formations in the world when used in work with children. So, in order to
build a solid and reflective basis for the project, a literary analysis study began,
which is the subject of this paper and whose objectives are to know, analyse
and reflect on the impact of children’s literature in the face of something as
overwhelming and complex as war, based on three works:

The Beginning (O Principio) (2012), a book that explores the destruction
caused by war, featuring a displaced family. Between Paula Carballeira’s con-
cise text and the expressiveness of Sonja Danowski’s hyper-realistic illustra-
tions, a powerful narrative emerges, echoing the complexities and emotions
underlying the theme. The characters, initially lost, overcome adversity and

resiliently find hope.

What light would you be reading? (Que luz estarias a ler?) (2015), by Jodo
Pedro Mésseder, with illustrations by Ana Biscaia, is a tribute to the children
who were victims of the war in Gaza in 2014 and, at the same time, a praise
to literature and the power of books, even when all seems lost.
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In Migrantes (2021), Issa Watanabe illustrates a journey between uncer-
tainty and hope, in a visceral picture book that gives the reader clues for a
deep reading. A work without text, full of visual metaphors that demand a
long, sharp look, this narrative centres on the displacement of migrants -
faced with the eventual impossibility of inhabiting the spaces they call home
- and the fleetingness of life.

The selected works share the sensitivity of those who tell the stories and
the truth of those who live them. As a methodology, we used a hermeneutic
analysis of the verbal and visual texts.

'The relevance of reflecting on war is justified by the demanding and press-
ing challenges of today, marked by intolerance and inequality. However, how
can literary works contribute to addressing these issues? By revealing raw
and impactful realities, literary works can arouse empathy, promote under-
standing about what is foreign to us and encourage critical reflection on the
conditions that perpetuate conflicts. Petit (2020) states that reading gives us
the opportunity to get to know the Other... “to slip into their skin, into their
thoughts” (p. 54). This perspective is paralleled in the reflections of Rodari
(2017), for whom stories are fundamental in the construction of meanings
and the organisation of mental structures that allow children to decipher the
world and distinguish between reality and fiction.

Undeniably, each reading opens a window to the world and the opportu-
nity to enrich the understanding of the different faces of humanity.

Understanding the Transformative Potential of
Children’s Literature in/for the Anthropocene
Jonas Vanhove (Ghent University, Belgium)

The paradigm of the Anthropocene, a problematic but provocatively pro-
posed name for the current timeframe and the conditions of living in it,
forces scholars of children’s literature to reconsider the transformative poten-
tial of children’s literature. Traditionally, or, one might say, in the Holocene,
children’s literature was intricately connected to a didacticism that has been
understood as the transmission of cultural and moral values in ways that
they ‘influence readers [...] to accept and internalize beliefs, perceptions
and expectations’ (Hintz and Tribunella 35). ‘Children of the Anthropocene’
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however, as Margaret Somerville notes, ‘are born into a different understand-
ing of the stability of the world, into a storied future of inevitable entangle-
ment in the fate of the planet’ (399). This different reality poses challenges
for the transformative potential of children’s literature and the way that it
is understood by children’s literature scholars. Where the emphasis in the
study of children’s literature on representation and the agency of the child
in an aetonormative society (cf. Maria Nikolajeva) has been productive in
decentering adulthood as the norm, a shift is now required to focus on the
imaginative challenge of decentering the human, a task imposed by the ‘com-
plex relationalities of human, nonhuman and more-than-human entities and
agencies’ (Deszcz-Tryhubczak and Garcia-Gonzilez 2).

In this poster/presentation I argue that, to understand the transformative
role children’s literature can play in the Anthropocene, the first step is to do
away with the adult-child dichotomy inherent to the field and instead con-
sider the complete figure of what I call the childadult, which, in the vein of
Donna Haraway’s natureculture, undermines the traditional dichotomy and
takes into consideration the whole lifespan of the person reading children’s
literature. The childadult enables scholars to both consider the child-as-child,
who reads the texts, and the child-as-adult, who can perform a different
kind of agency in and on the world. Building on insights from cognitive
literary theory, econarratology, childhood studies, early education research,
ecocriticism and—of course—the study of children’s literature, I argue that,
instead of focusing on the antagonistic image of the ‘child that saves’ (cf.
Emily Ashton) what adulthood has failed, ecocritical scholars of children’s
literature should focus on how innovative children’s literature can help raise a
childadult who can imagine what has proven to be difficult to imagine for us:
the different scale effects of the Anthropocene, non-human intelligence and
agency and forms of environmental justice. I argue that understanding the
transformative potential of children’s literature involves paying close atten-
tion to formal experiments in both contemporary picturebooks and texts.
In the picturebook Once upon a Time there Was and Will Be so much More for
instance, Johanna Schaible manages to create a temporal zooming in and out
of deep time by shrinking and expanding the pages, whereas in Dog, Shaun
Tan creates a similar effect with a hybrid illustration-poem. Children’s texts
can also experiment with structural features, such as the conflated tempo-
ralities of Cherie Dimaline’s 7be Marrow Thieves, and stylistic features, such
as the metaphor usage in Geraldine McCaughrean’s Where the World Ends,
which erases the dividing line between human and non-human. I argue that
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formal experiments can help childadults embrace the complex relationalities
of a posthuman world and that herein lies the true transformative potential
of children’s literature in the Anthropocene.

Depictions of cultural diversity and inclusion in
museum-themed picture books
Kalliopi-Nafsika Kardoulia (University of Thessaly, Greece)

'This study analyses picture books about museums to demonstrate how con-
temporary museological trends are reflected in children’s literature. Museums
today aim to become inclusive places where different social groups (e.g., eth-
nic, cultural, religious) can get a sense of belonging. This aspiration has been
a driving force for their programming, particularly since the ‘new museology’
approach in the 1980s, and is now considered an imperative, being explicitly
stated in the new museum definition (ICOM, 2022). The study relates the
museum characteristics standardised in the new definition to the messages
permeating children’s picture books. It also focuses on the notions of com-
munity and participatory museums (Simon, 2010), viewing books as ‘contact
zones' in the sense of Clifford (1997), who used the term to describe the set
of cultural encounters and exchanges that take place inside a museum. Since
picture books combine words and images, the study employs multimodal
content analysis. In addition, the analysis employs narrative theories, literary
concepts, and terms relevant to picture books to examine how their ‘implied
readers’ (Iser, 1978) — as well as ‘implied viewers’ (Nodelman, 1988) — are
constructed, how their messages are conveyed and what kind of ideology,
whether visible or undeclared, emerges.

Using a book sample consisting of museum-themed picture books, the study
indicates that this picture book niche conveys ideological messages. First, it
showcases the contrast between books that present the so-called ‘white’ per-
spective or socially privileged individuals and those with literary represen-
tations of museum visitors from different racial origins. Book involving the
latter were published in the last 15 years in Europe (Pablo Pontikaso, 2009;
A funny thing happened at the museum. .., 2017; Mayhem at the museum, 2020,
Ma pou pigan oloi, 2023), Canada (My museum, 2017), and the USA (Anna
at the art museum, 2018; Dr Seuss’s Horse Museum, 2019). To support its core
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argument, the study zeroes in on Milo’s museum (2016), a book that projects
a Black American sociocultural perspective, condemns racial discrimination,
highlights the importance of activism (Gfollner, 2018) and concludes with
the creation of a community museum (“The People’s Museum’). Ultimately,
such stories address an implied reader able to identify social discrimination
and confront it; they act as both ‘mirrors’ and ‘windows’ for readers (Sims-
Bishop, 1997) and portray museums as places where different cultures come
together and co-exist in harmony. Therefore, while they carry a sort of trans-
formative power, they can also serve as a starting point for a conversation
about social change and as tools for intercultural education.

“Storytelling Wings” - The (im)possible intertwinement
of African American Slavery and the Covid-19 pandemic
in the picturebooks of Virginia Hamilton and Jacqueline
Woodson

Liliana Santos (Universidade de Coimbra, Portugal)

'The “Flying African” myth permeates Black culture, from music to poetry —
and children’s literature as well. According to African folklore, only witches
and spirits had the power of flight. However, during the Black Diaspora to the
New World, humans were said to also have acquired this ability (McDaniel,
1990).The “Flying African” myth survived the passing of time because Blacks
around the diaspora continued to challenge Western epistemologies through
slave culture (such as music, when spirituals were sung while performing
forced labor), religion, and folklore tales (originally passed on through oral
tradition) (Young, 2017). During the slavery period in the U.S., it was com-
mon to find accounts of Black slaves who had supposedly flown away and
vanished into thin air. Taking both history and literature into consideration,
it is possible to regard this myth as a euphemism for death (often by suicide,
as a means of escaping bondage), a translation for actual escape (of which the
Underground Railroad comes to mind), and also as a strong metaphor for
endurance and longing for freedom.

Virginia Hamilton (1934-2002) and Jacqueline Woodson (1963—-) are prob-
ably two of the best well-known and most awarded African American female
writers of all time. In their body of work, both have tried to authentically

3 International Symposium of Young Researchers in Children’s Literature

University of Aveiro, 11-12 April 2024 41

portray the African American experience. Hamilton’s 7be People Could Fly
was first published in 1985, whereas Woodson's 7he Year We Learned to Fly
was originally printed almost forty years later, in 2022. Despite the great time
gap between both, these two picturebooks rely on the “Flying African” myth
to convey two different stories of freedom and resilience. While Hamilton
chose to retell the folklore tale of the flying slaves, during the slavery period
in the United States, Woodson took creative use of the myth to inspire her
readers to use their imagination and pretend they could fly somewhere else,
while confined at home during the Covid-19 pandemic.

Using Bishop’s (1990) concept of “Mirrors and Windows” to prove that
children’s literature underlines how imperative it is to expose young readers
to several racial representations and life experiences, the corpus of this poster
is comprised by two picturebooks, each by African American female writers
Virginia Hamilton and Jacqueline Woodson. Having Critical Race Theory
(CRT) as theoretical framing, especially its counter-storytelling tenet, the
aim of this work is to analyze how freedom conveyed through the Black folk-
lore “Flying African” myth in such two distant matters (the African American
slavery and the Covid-19 pandemic) may teach child readers about hope and
strength in times of adversity.

Raising citizens: Nationbuilding through storytelling
Lotta Westerlund (University of Helsinki, Finland)

During the 19" century Nordic societies underwent several periods of sig-
nificant changes. After World War II, ideas of what constituted the mod-
ern nation were consciously formulated and taught to children through arts
and culture. One example of this is the radio theater play Folk og rovere i
Kardemomme by [When the robbers came to Cardamom town] (1955) by
Norwegian author Thorbjern Egner, later also adapted to a very successful
book and several stage versions. The now classic work shows the integration
of three robbers into the community of Cardamom town, through a process
of jailing, educating and literal grooming. In the end, the former robbers
become productive members of society, with jobs and relationships, and they
are much happier than before. The work is largely seen as a representation
of the ideal Norwegian society, and a model of how the welfare state should
function (Heger, 2012).
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Some vyears later, on Swedish national television, the TV-series
“Mumintrollet” (1969) showed a very similar integration attempt of the
Moomin family (created by Tove Jansson). However, this time the integra-
tion fails. The Moomin family are unable to see the value of conforming to
the somewhat arbitrary rules of the greater community, such as proper table
manners, and refuse to give up their independence just to become what soci-
ety deems “civilized”. Throughout the series the word “civilized” is used in a
way that satirizes the concept, and skillfully deconstructs our ideas of what it
means to exist within a nationwide community.

'These works show two opposing views of what integration into the larger
community might mean. First, from the viewpoint of the community, where
the way of life as a minority seems inherently less fulfilling than that of the
town as a whole. And later from the viewpoint of the minority who are per-
tectly content as they are and have no interest in changing their ways. Both
works also include music as a storytelling device. In Mumintrollet, music is
used to underline the conflicting viewpoints of the family versus society,
whereas in Cardamom town, the use of music shows how no objections to
the status quo were ever to be accepted.

I will show how these works reflect changing views on society and integra-
tion in the Nordics, from the conservative nation-building of the 1950’s to
the counterculture of the 1960’s. I will further show how the use of music and
the auditive mode contribute to the storytelling and guide the audience to
agree with the dominant party. For this purpose, I will be leaning on the work
on rhythm and social cohesion in literature by researchers including Debbie

Pullinger (2018) and Derek Attridge (1995).

“L’effet colibri” no ensino-aprendizagem do FLE
Lucie Oliveira Bagulho (Escola Superior de Educagio do Politécnico
do Porto, Portugal)

Este trabalho descreve o processo e apresenta os resultados de uma Unidade
Diditica concebida e implementada numa turma de Francés Lingua
Estrangeira do curso de Linguas e Culturas Estrangeiras da Escola Superior
de Educag¢do do Porto. Serdo apresentadas e discutidas as atividades que
foram concebidas a partir do livro infantojuvenil La /légende du colibri de
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Denis Kormann. Trata-se de uma lenda tradicional para mitdos e gratudos,
uma lenda intemporal que permite uma reflexdo critica sobre a preservagio
do meio-ambiente e a transmissdo de valores, através de animais antropomor-
fizados. Nio obstante a sua linguagem simples, o seu forte impacto narrativo
permite a difusdo da cultura e das tradi¢des orais, o enfoque na representagio
da natureza e do meio-ambiente e na sua dimensdo moral e ética.

Serd também abordada a importincia da leitura na aprendizagem de uma
lingua estrangeira, nomeadamente no desenvolvimento de competéncias
linguisticas e de pensamento critico, bem como da compreensio e da pro-
dugio escrita, da sensibiliza¢do intercultural e da compreensido do mundo e
da motivagdo. Ao integrar a literatura no ensino-aprendizagem de linguas
estrangeiras, os alunos poderdo experienciar uma aprendizagem significativa,
que ultrapassa a simples aquisi¢do de competéncias linguisticas e permite um
conhecimento profundo da lingua e da cultura da lingua-alvo.

Surge assim o CLIL (Content and Language Integrated Learning), uma
abordagem pedagdgica eficaz, que permite a aprendizagem do vocabuldrio e
de estruturas gramaticais, o desenvolvimento da interagdo dos alunos com os
seus pares e professores, a leitura, a escuta ativa, a escrita e a produgéo oral em
contextos auténticos (Dalton-Puffer, 2017; Gabillon, 2020; Marsh, 2020).

Uma obra de literatura infanto-juvenil associada ao CLIL ¢ o ponto de
partida para uma sequéncia de tarefas em lingua francesa, de complexidade
gradual, que nos levard a concluir que estratégias diferenciadas sio uma boa
forma de aumentar a motivagio e o envolvimento dos alunos, levando a
melhores resultados de aprendizagem.

Children’s literature books and photography as
promoters of visual literacy and readers training
Ludmila Magalhies Naves (Universidade de Evora, Portugal;
NELLE-UFLA/GEPLI-CEALE-UFMG, Brazil)

Angela Balga (Universidade de Evora / CIEC, Portugal)

This study, based on the assumption that image is shown as text, a visual
text, that informs, narrates, incites dialogues and, above all, stands out for
its formative and transformative aspect. In this aspect, we understand the
intimate connection that exists between visual representation and the artistic
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sphere that reinforces it as an instrument of communication and expression.
For this reason, it is essential to understand the role of Visual Literacy in the
trajectory of human formation, considering that images, as well as written
words, tell stories, since the art of reading images can be mediated by various
supports, including the book. Thus, the book of Children’s Literature asso-
ciated with photographic language is pointed out as an illustration technique
that gains wider space in discussions and analyses about Children’s Literature
since it enables the integration of others artistic visual manifestations in the
supports of literary reading. This theme refers to a Doctorate investigation
still in progress and this abstract illustrates an extract of this research that
at first has as methodology a qualitative approach, of the exploratory type
in a documentary analysis about the exploration of five books of Children’s
Literature illustrated with the contribution of photographic art. From this
perspective, the following objective of the first part of the research is outli-
ned: to present and to analyze five books of Children’s Literature, awarded
or indicated by PNL, illustrated with photography and that can potentially
contribute to the development of children’s visual literacy and to the pro-
cess of readers training. To this end, a reflexive analysis of the following lite-
rary works is carried out: Dragdo Jeremias, by Maria Jodo Viegas and Carlo
Giovani, Hd um fantasma nesta casa, by Oliver Jeffers, Alice in Wonderland, by
Susy Lee, Balas Mdgicas, by Heena Baek, and Como cozinbhar uma crianga, by
the author Afonso Cruz, all of them constituted from the use of photogra-
phy. In this way, we seek a theoretical foundation in Susan Sontag’s studies
with the work Sobre fotografia, in Lucia Santaella with the work Leitura de
imagens, in A imagem of Jacques Aumont, Sophie Van der Linden with the
work Para ler o livro ilustrado and finally Ligia Cademartori author of O que
é literatura infantil, among other references that contemplate the themes. As
expected results, the work considers the choice for the use of photographic
visual language as an enhancer of visual literacy and the readers training.
'This combination of the arts is capable of influencing the reader’s vision and
understanding of the world and therefore can contribute to their training
process from a very early age. In addition, it is believed that the association of
photography with Children’s Literature can expand possibilities of reading,
dialogues and interpretations, as well as bring the reader and the book closer
together based on the undeniably transformative competence of books.
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Nas entrelinhas da literatura para a infancia: dialogos
entre o portugués e matematica

Mircia Macedo (Agrupamento de Escolas Grio Vasco, Viseu,
Portugal)

Dulce Melio (Escola Superior de Educagio de Viseu, Instituto
Politécnico de Viseu, Portugal)

Luis Menezes (Escola Superior de Educagio de Viseu, Instituto
Politécnico de Viseu, Portugal)

O livro-objeto tem vindo a adquirir importancia crescente no 4mbito da lite-
ratura para a infincia, associando o seu cardter multifacetado a capacidade de
promover vinculos de perene afei¢io com os leitores, solicitando, de modo
generoso, a sua participagio. O formato pop-up privilegia, fortemente, tal par-
ticipagdo, e proporciona o desvelar de experiéncias sensoriais que tornam a
leitura particularmente prazerosa. Nesse sentido, nesta comunicagdo procura-
-se articular a literatura para a infincia com a aprendizagem da Matematica
por meio da fruigao do livro-objeto, em formato pop-up, Oh! O meu chapéu,
de Anouck Boisrobert e Louis Rigaud (2015). Foram tragados os seguintes
objetivos: i) apurar a sensibilidade estética dos alunos, através da exploragio
sensorial do livro-dlbum, com particular énfase nos elementos paratextuais;
ii) construir, em contexto de sala de aula, com os alunos, um livro-objeto,
compreendendo as potencialidades dos espagos redesenhados no livro em
andlise, de modo a incrementar a sua criatividade e imaginagio, por meio da
exploragio da simbiose entre o texto e as ilustragdes; iii) conhecer as conce-
¢oes dos docentes relativamente a inclusdo do livro-objeto no ensino do 1.°
Ciclo do Ensino Bésico (1.2 CEB). O referencial teérico do artigo contem-
pla: i) o relevo da literatura para a infancia no entrelagamento do Portugués
com a Matematica; ii) as potencialidades do livro-objeto e a sua relevancia
na atualidade. Este estudo foi desenvolvido no ambito da unidade curricular
de Priticas de Ensino Supervisionada, que integra o plano de estudos do
Mestrado em Ensino do 1. CEB e Portugués e Histéria e Geografia de
Portugal no 2. CEB. Optou-se por uma abordagem de caréter qualitativo
que incluiu, no 4mbito dos instrumentos de recolha de dados utilizados, a
observagdo participativa, os didrios de bordo e entrevistas semiestruturadas
a duas docentes da turma do 4.° ano de escolaridade. Concluiu-se que o
livro-objeto contribui, de modo significativo, para a promogio e o desenvol-
vimento de competéncias matemadticas e da Educagio Literdria, constituindo
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uma experiéncia inovadora, no que concerne ao processo de ensino e apren-
dizagem. O cariter tridimensional e a materialidade do livro pop-up possibi-
litaram a criagdo de pactos de leitura inusitados que revelaram o seu poten-
cial invulgar de fruigdo, ainda pouco explorado. Os espagos representados
contribuiram fortemente para tal fruigio, reabrindo outros modos de ler. As
representacdes das docentes revelaram a necessidade de mais conhecimento
e fomento de priticas de leitura que possibilitem a inclusdo do livro-objeto
em contexto de sala de aula, de modo crescente, dado o seu potencial invulgar
de fruigio.

Like pebbles dropping into shallow water: Migrants’
perceptions of language in picturebooks
Maria Birlea (University of Salamanca, Spain)

Picturebooks about migration may foster sympathy in children by engaging
them with the experiences of their migrant protagonists (Arizpe, 2009),
either as mirrors or as windows (Bishop, 1990). Migrants’ experiences, as
represented in picturebooks, cover a wide range of difficult situations along
the different stages of the migration journey. One of the stages many pic-
turebooks focus on is after the migrants have arrived at their destination,
or the so-called seztling stage (Elorza, in press). Among the obstacles that
migrants face during settling, narratives often deal with protagonists’ pro-
blems for communicating in a different language, either at school or in their
new community. Language barriers in these narratives reveal characters’ atti-
tudes about language and culture, for example by comparing their own lan-
guage with the new one. Writers and illustrators of picturebooks utilise and
combine visual and verbal resources, which intertwine in each narrative in a
unique way. This allows them to tackle sensitive topics, such as migration, in
subtle, nuanced and creative ways, which are sometimes elusive for analysis.

In order to explore systematically how writers and illustrators represent
language barriers in migrants’ narratives, a content analysis has been car-
ried out of 40 picturebooks focusing on migrant protagonists’ experiences.
'The methodology applied combines Michael Halliday’s framework of lan-
guage as social semiotic (Halliday, 1978), visual social grammar (Kress & Van
Leeuwen, 2006; 2021), and Painter, Martin and Unsworth (2013) refined
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model for visual analysis of picturebooks, with corpus-assisted analysis
(Partington, 2008). This integrative approach has proven useful in order to
study recurrent patterns in a corpus of multimodal migrants’ narratives com-
prising 40 picturebooks. In this way, I have examined the metalinguistic com-
ments on language made by newcomers, through the analysis of the visual
and verbal collocations around language perception present in the corpus.

Results show a preference for the characters’ native language and an ‘other-
ing’ approach (Bhabha, 1997) to the new one being imposed. English is fre-
quently seen as “strange” and “difficult” in the verbal mode whilst it is written,
looked at it or just displayed it in the visual mode. The English language is
also conceived in terms of water metaphors, which are used to positively or
negatively approach this new language. Nonetheless, as the language barrier
boundaries are crossed, migrants tend to focus on similarities between lan-
guages, finding commonalities between them that are crucial for settling and
sensing they belong as well. These findings may contribute to gain a better
insight of the educational affordances of these books for implementing crit-
ical discussions on inclusiveness in the classroom.

Notebooks, deviations and places in transformation:
hybridism and multimodality in Ana Pessoa’s young
adults’ narratives

Maria Jodo Lopes (Universidade de Aveiro, Portugal)

Itis the aim of this presentation to systematize some stages of my PhD project,
supported by FCT (Ul/BD/151283/2021) and supervised by Professor Ana
Margarida Ramos, in the Languages, Literatures and Cultures Centre of
the University of Aveiro. Entitled “Notebooks, deviations and places in
transformation: hybridism and multimodality in Ana Pessoa’s young adults’
narratives”, this project can be related with the symposium theme, since
recording — verbal, visual or filmic, in notebooks, diaries, graphic diaries or
short films — is here a relevant process: it leads the fictional teenagers created
by Ana Pessoa to inner transformations. The key question of my project
is “How does multimodality and hybridism concepts contribute to narrate
adolescence and to build teenager characters?”. To answer it, I am studying

the impact of genological hybridism (Derrida, 2019) and multimodality
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concept (Gibbons, 2012; Hallet, 2009, 2015, 2018) in the young adults’
novels written by Ana Pessoa, published by Planeta Tangerina, identifying
different literary procedures, compositional narratives forms and artistic
languages. The methodology is qualitative, through the reading of theoretical
reflections on young adult literature and hybridism and multimodality, in
relation to the analyses of young adult books written by Ana Pessoa and to
other fields of knowledge, besides other interartistic relations important for
the understanding of narratives. I have written some preliminary chapters on
the theoretical framework (multimodality; hybridism; young adult literature;
adolescence); on the work and life of Ana Pessoa; on paratextual elements; and
on the connections between some of the narratives and the concepts of diary,
letter, memory, archive, film 7oir; handmade work; flinerie and other urban
wanderings. The preliminary conclusions suggest that Ana Pessoa’s literary
universe refers to multiplicity and transformation in different ways, not only
in terms of the multiplicity of literary resources and artistic languages. In
fact, the main characters are adolescents in search, either of a way, one or
more identities, or a voice to express themselves, in experimentation and
transformation, like the literary and artistic forms explored in Ana Pessoa’s
novels. The concepts of multimodality and hybridism help to describe and
develop fictional adolescents in transformation, who also use multiple
registers, such as diaries, letters, or films, to find themselves and their voice
in the world. Although the construction of identity in Ana Pessoa’s novels
for young people is a transformative process, this transformation takes place
in a2 much more internal dimension than on an external level. Nevertheless,
it is possible to find links between the characteristics of characters and
some social issues relating to the outside world. Some examples are issues
related to gender stereotypes — which some of the characters challenge
—, as well as the liberation from forms of domination which can involve
group dynamics in adolescence, without forgetting the relationship with
parents, with their own dynamics of pressure and, sometimes, an audible
incommunicability. Although these characters are not committed to forms
of activism, it is possible to highlight ways of emancipation and affirmation
in these teenagers, in relation with the outside world, even if the main
transformation is internal.

Acknowledgement: FCT scholarship (UI/BD/151283/2021).
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(Des)construindo identidades: O fendmeno crossover
nas novelas graficas da colecao Dois Passos e um Salto
Mariana de Brito Braga (Universidade de Aveiro, Portugal)

No século XXI hd, cada vez mais, uma maior fluidez nos limites etdrios que
delimitam a adolescéncia e a vida adulta (Falconer, 2009, p. 3), o que contri-
bui para uma discussdo crescente sobre o fenémeno crossover e o fenémeno
de crossreading. O fenémeno crossover pode ser descrito como “the fiction that
crosses from child to adult or adult to child audiences” (Beckett, 2009, p. 4).
Ja investigado no ambito dos Estudos Literdrios (Falconer, 2009; Beckett,
2009), este tema gera controvérsia, suscitando questdes relacionadas com a
adequagio de determinados livros em certas faixas etdrias ou a infantiliza-
¢do do adulto (Falconer, 2009, p. 4). Por outro lado, a transversalidade destas
obras é notéria em livros que abordam temas fraturantes, cuja complexidade,
nos livros infantojuvenis, desafia o leitor adulto. Além disso, a adesdo dos
adultos a livros infantojuvenis parece realcar a valoriza¢do da infincia e da
juventude por parte dos adultos, ao procurarem histérias em que esses temas
sejam uma componente central.

O fenémeno crossover, em particular na literatura juvenil, tem gerado vérias
questdes e possibilidades, ja que esta literatura estd associada a uma idade de
transi¢do (tipicamente entre os 12 e os 18 anos). Este aspeto contribui para
proporcionar uma maior hibridizagdo de tendéncias literarias bem como pos-
siveis leituras e interesses para vdrias faixas etdrias. Com o aumento de venda
de titulos infantojuvenis em Portugal, que cresceu 9% em Portugal em 2023,
de acordo com a GfK e a APEL (APEL, 2024), torna-se relevante investigar
esta tendéncia, que contornos pode assumir e como se manifesta sob o ponto
de vista literario e editorial.

Um dos formatos em que a literatura infantojuvenil se tem desenvolvido
é no da novela grifica. Apesar de a novela grifica ter surgido no século XX,
atualmente tem havido um investimento neste género e em livros com nar-
rativas hibridas ou multimodais, que conjugam texto e imagem e que resul-
tam em obras de elevada qualidade estética e literaria. Também em Portugal
as editoras portuguesas tém vindo a expandir este género nos seus catdlogos
editoriais, quer investindo em originais, quer em adaptagdes.

Assim, com o crescimento do fenémeno crossover e de todas as suas impli-

cagdes, bem como o investimento em narrativas visuais, com foco nas nove-
las grificas no contexto portugués, pretende-se analisar como ¢é que este
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fenémeno se manifesta neste segmento literrio, tendo em conta ainda o
relevo da multimodalidade e do hibridismo inerentes a muita da ficgdo juve-
nil. Este trabalho terd como foco as novelas graficas da cole¢do “Dois Passos e
um Salto” da editora Planeta Tangerina. Esta editora defende que esta ¢ uma
colegdo “para adolescentes e outros leitores mais crescidos” e que “Dois Passos
e Um Salto descreve esse voo para novas aventuras que, tantas vezes, 1o nosso
percurso enquanto leitores, temos vontade de experimentar”. Este trabalho
pretende perceber o que torna as novelas gréficas desta colegio atraentes para
leitores de vérias idades e como ¢ que o fenémeno crossover se manifesta nio
s6 na vertente textual, como também na vertente visual.

Integrating the Shoah into the Teaching of Literature at
the First Level of Primary Schools: Presentation of the
Results of a Research Investigation

Milan Masgit (Palacky University Olomouc, Czech Republic)

'The paper is devoted to the presentation of the results of a research investi-
gation, the aim of which was to find out possibilities of integrating the lite-
rary representation of the Shoah into teaching at the first grade of primary
schools. The events connoting the Shoah are very topical in the context of
contemporary social events, especially in terms of migration, which is a sig-
nificant source of racism, intolerance, anti-Semitism, and stigmatization or
persecution of certain groups of people or entire ethnicities. On the above,
Acedo (2010, p. 2) states: “At a time of increasing globalization and rising
migration, at a time when many societies have achieved unimaginable levels
of cultural diversity, the resurrection of nationalism and the restitution of
xenophobia can remind people of the events that led to the Shoah.” The
growing level of overt anti-Semitism can be demonstrated, for example,
through Due Enstad’s (2017) research, which focused on the manifestations
and extent of different levels of intolerance in selected European countries.
We believe that the necessity to carry out such research points to the fact
that the issue at hand touches the very democratic principles of European
society, whose majority composition believed that it had learned from the
mistakes and errors of the past and the recent past, because “today’s anti-
-Semitism continuously repeats the same stereotypes in the spirit of pre-war
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religious, national, social, economic and biological anti-Semitism” (Jelinek,
2017, p. 21). The first stage of the research was the selection of appropriate
intentional texts with Shoah themes. Based on a detailed analysis of inten-
tional narratives with the defined phenomenon, excerpts were extracted. For
each excerpt, closed-ended questions were developed to determine the level
of comprehension of the text by first grade primary school students, and the
level of popularity of the selected publications by the research sample of res-
pondents will also be monitored. The methods of working with the text were
chosen based on the results of the research which dealt with the opinions
of Czech Language and Literature teachers at the lower-secondary schools
on the implementation of the Shoah themes into the teaching of literature.
One part of the questionnaire focused on the methods used by the teachers
tested in the context of Literary Education. Based on the answers of the
pupils participating in the research investigation, the implementation of a
certain passage in a monothematic set of texts was verified or falsified. The
respondents were pupils of the first grade of primary schools, which were
selected by random stratified sampling from a list of primary schools. The
aim was to achieve a representative sample of respondents from all grades
of the first primary school. At this point, we consider it important to note
that for each year of the respective level of education, three excerpts (two
prose and one poem) were designated for verification. The respondents of the
questionnaire survey were pupils of the first grade of primary schools in the
Olomouc region. According to the data available in the Annual Report on the
State and Development of the Education System in the Olomouc Region, in the
school year 2021/2022 there were a total of 30 144 pupils in the first cycle in
the Olomouc Region. Based on Katriak (1975), we set the total number of
pupils tested to 1.5% (with a population size of up to 100,000) to fulfil the
representativeness of the sample. Quota stratified sampling was used. A total
of 457 first grade primary school pupils were tested.

Humor en “El loro pelado” de Horacio Quiroga
Priscila Saucedo Garcia (Universidad Iberoamericana-Universidad
Nacional Auténoma de México, Mexico)

Esta investigacién enriquece el corpus critico sobre los cldsicos infantiles lati-
noamericanos, ya que retoma como objeto de estudio una parte ignorada
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del corpus de Quiroga: la literatura infantil. Los Cuentos de la selva fue-
ron creados por Horacio Quiroga para sus hijos y desde hace mas de cien
aflos siguen siendo leidos, editados, traducidos y reinterpretados; incluso
actualmente son leidos en las escuelas primarias de Argentina y Uruguay.
Propongo una lectura contemporanea actualizada de uno de los relatos “El
loro pelado”, publicado por primera vez en Fray Mocho, Buenos Aires, afio
VI, ndm. 255, marzo 16,1917, siguiendo la propuesta hermenéutica de apro-
ximacién al texto literario de Prado Gardufio (2013), anilisis cuyo énfasis
se encuentra en el registro irénico, parédico y satirico; y a la luz de estos
recursos realizaré la interpretacién del cuento “El loro pelado”. Realizaré
una reflexién hermenéutica del relato, en la que considero los dos niveles
previos del andlisis y la exégesis que parten de la precomprensién del texto.
Parto de la precomprensién, empleando como instrumento de anilisis (I)
retérico las estrategias subversivas / discursivas del humor, mediante el cual
interpreto (II) a través del texto manifiesto (ironia estable) lo que se dice de
manera implicita o evocada (ironia inestable) para lograr llegar, alcanzar o
acceder a la comprensién e interpretacién de los cuentos creacién, recepcién
y efecto para la aproximaciéon hermenéutica hacia la reflexién (III), lo que
permitird realizar una lectura de los cuentos que revelard la subversién en el
discurso (Guerrero Guadarrama, 2005). Un andlisis que devele el fenémeno
irénico, en la bisqueda del segundo sentido al que hace referencia Catherine
Kerbrat-Orecchioni (1992). También analizo el papel de la sitira, desde la
perspectiva de Linda Hutcheon (1992), quien sefiala que su intencién es
corregir los vicios, ridiculizar con fines reformadores. Igualmente retomo a
Peter Ludwig Bergson (2002) quien sostiene que la risa es exclusivamente
humana, sin embargo a través del anilisis demuestro que algunos de los ani-
males del cuento también se rien. En “El loro pelado”, al igual que en los
demis “Cuentos de la selva” el humor, en general, ausente en la literatura
infantil (Nobile 1992) se convierte en parte sustantiva de la trama, que lo
diferencia de otros cuentos para nifios de la época que sélo son moralizantes
y simplones. Como Angelo Nobile sefiala, el género humoristico permite la
transgresién de la norma moral en los nifios. E1 humor es un recurso que
posibilita abordar el conflicto de una manera acorde al lector infantil, que le
ofrecerd una ruta de escape a los problemas (Nobile 1992).
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A Literatura para a Infancia no 1.° Ciclo do Ensino
Basico: Praticas de escrita criativa

Rita Cardoso (Escola Superior de Educagio de Viseu, Portugal)
Fernando Alexandre Lopes (Escola Superior de Educagio de Viseu,
Portugal)

Dulce Melio (Escola Superior de Educagio de Viseu, Portugal)

Desde cedo, ¢ fundamental promover a constru¢do da entidade leitora da
crianga, por meio de como se organizam os primeiros contactos da crianga
com o livro, possibilitando-lhe o desenvolvimento do pensamento critico-
-reflexivo, da imaginagio, da curiosidade e o seu sentido de descoberta. A
par disso, a literatura é um veiculo, que retine um conjunto de condigdes,
que nos possibilita ampliar o nosso olhar, por meio de uma visdo multipla e
multifacetada do mundo, o que exige, por parte do leitor, um sentido criti-
co-reflexivo. Por outras palavras, funciona como uma espécie de “ponte”, que
nos possibilita explorar o mundo e a nés préprios, permitindo-nos ler e com-
preender o e nesses outros. Posto isto, a sele¢do e enunciagdo do problema,
para o que pretendemos encontrar resposta, assume como questoes centrais
desta investigagio, as seguintes: 1. De gue modo o desenvolvimento do processo de
escrita no 1.° Ciclo do Ensino Bdsico pode fomentar a criatividade? /2. Como é que
a implementagdo de atividades que promovem a escrita criativa pode incrementar
0 gosto pela mesma? Assim sendo, no estudo desenvolvido, optou-se por uma
abordagem de natureza qualitativa, tendo como referencial metodolégico o
estudo de caso. Este estudo teve como participantes alunos(as) de uma turma
do 4.2 ano de escolaridade do 1.° CEB, constituida por 24 alunos(as), de
uma escola situada na cidade de Viseu: dez do sexo feminino e catorze do
sexo masculino, com idades compreendidas entre os 9 e 10 anos. Uma das
atividades desenvolvidas, a par do papel transformador dos livros, teve como
designacio “gosto de mim (quase sempre)? Espelho meu, espelho meu, o
que vejo eu?”, impulsionada pela leitura do livro, em formato pop-up: gosto
de ti (quase sempre), de Anna Llenas (2020). Esta atividade revelou o modo
como as criangas, daquela turma, se viam a si préprias, desde representagoes
muito positivas a menos positivas, através de uma atividade de escrita cria-
tiva. Pudemos aferir, de igual forma, que foi um meio de conhecer melhor
os(as) alunos(as) e de estes se conhecerem (a si e aos colegas). Por outro lado,
serviu ainda como um veiculo para refletirmos sobre a questdo da diferenca,
na medida em que cada um de nds ¢ um ser unico. Alids, devemos acolher e
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compreender a diferenga, para sabermos viver em sociedade. Nesta perspetiva,
os livros revelam-se como ferramentas imprescindiveis no desenvolvimento
de competéncias socioemocionais, confitando a permanentes perguntas, até
porque a leitura deve ser entendida como um alimento (Cruz, 2021). Face
a esta evidéncia, o(a) professor(a), enquanto mediador da leitura e da sua
fruicdo, deve ter bons critérios de escolha, na selegdo dos livros, privilegiando
a qualidade, em detrimento, se necessério for, da quantidade, assim como a
dimensio estético-literaria e iconogréfica (conjugagio entre o c6digo escrito
e pldstico).

Em conclusio, esta atividade deixou bem patenteada a ideia de que as pala-
vras precisam de fazer fric¢do e provocar estranhamento, de onde resultam as
subsequentes transformagoes, a partir da sua leitura e escrita.

Dialogos Interculturais através da Literatura para a
Infancia

Tania Luis (Agrupamento de Escolas de Camarate — D. Nuno
Alvares Pereira, Portugal)

Maria da Natividade Pires (Escola Superior de Educagio do Instituto
Politécnico de Castelo Branco, Portugal)

O péster que se apresenta resulta de um trabalho final de mestrado, concluido
em 2023, que se debrugou sobre didlogos interculturais através da Literatura
para a Infancia em contexto de Pritica Pedagégica.

Os livros de Literatura para a Infincia analisados e trabalhados com crian-
¢as do 1.° Ciclo centram-se, como ¢ objetivo deste Simpdsio, em temas domi-
nantes da sociedade contemporanea, como a emigragio.

Pretendeu-se consciencializar as criangas para comportamentos inclusi-
vos numa sociedade intercultural, relacionar a Literatura para a Infincia
com temdticas de um quotidiano multicultural, implementar atividades
pedagdgicas de forma a reduzir as desigualdades e promover um ensino
de qualidade para todos, de acordo com os Objetivos de Desenvolvimento
Sustentivel da ONU n.° 4,n.°c 5, n.° 10 e n.° 11. Monitorizou-se ainda o
interesse das criangas pelo tema, para verificar até que ponto eram ou se tor-
navam sensiveis as problemdticas apresentadas nas histérias selecionadas.
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De acordo com Gongalves (2013), o conceito de interculturalidade surge
como resposta a uma preocupagio de comunicagio entre os individuos de
culturas distintas. Tem como objetivo o desenvolvimento de uma formagio
sistemdtica, quer nos grupos maioritdrios, quer nos minoritarios, atitudes,
comportamentos e competéncias de compreensio de outras culturas e maior
interagdo comunicativa e social, criadora de identidades e de sentido de per-
ten¢a comum a humanidade.

Leituras como as que estdo em causa (O lipis mdgico de Malala, de
Malala Yousafzai; Pdssaro que voa, de Claudio Hochman, e Migrantes, de
Issa Watanabe), acreditamos que podem levar as criangas, como também ¢é
preocupagio deste Simpdésio, a “resistir a manipulagio e 4 desinformagio”.
Considera-se, portanto, que estes livros podem contribuir para “transformar
o mundo”.

Os ODS “Ensino de Qualidade”, “Igualdade de género”, “Reduzir
Desigualdades” e “Cidades e Comunidades Sustentaveis” foram articulados
com as temadticas dos livros.

Como afirma Garcia-Lépez (2003), um professor, antes de pretender ensi-
nar os alunos imigrantes, tem que estar disposto a aprender com eles, valori-
zando o contributo que estes podem trazer para uma sala de aula. Um docu-
mento recente do Servi¢o de Estrangeiros e Fronteiras refere que em 2022 se
verificou, “pelo sétimo ano consecutivo, um acréscimo da populagio estran-
geira residente, com um aumento de 11,9% face a 2021 [em 2020 ji se verifi-
cara um aumento de 12,2% face a 2019], totalizando 781.915 cidaddos estran-
geiros titulares de autorizag¢io de residéncia.” (SEF, 2023, p. 8).

O tema da imigragio/ migragio pareceu-nos, assim, muito relevante para
trabalhar em contexto de prética pedagdgica.

Foi escolhida uma amostra por conveniéncia de seis alunos do 3.° ano de
escolaridade, grupo que incluia algumas criangas estrangeiras. As técnicas e
instrumentos de recolha de dados foram: observagio participante e notas de
campo, debates, questiondrios, entrevistas e debate final com um focus group.

Para além das dimensdes sociais, éticas e morais, os livros motivaram tam-
bém as criangas para a sua dimenséo estética — aspeto fundamental do con-
tacto com texto e ilustragdo, tendo-se constatado que efetivamente estas lei-
turas criticas podem contribuir, como se verificou, para um espirito critico
das criangas e posturas que as acompanhem na sua formagio civica ao longo

da vida.
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I see your true colors. Decoding Pipi’s makeover - from
textual to textile

Tea Sesar (Faculty of Teacher Education in Zagreb, Croatia)

Diana Zalar (Faculty of Teacher Education in Zagreb, Croatia)

In this paper the authors will be dealing with the textile book Pipi the
Longstockings made by a young Croatian student and artist Laura Kalfi¢. The
authors will focus on decoding visual rhetorics of the textile book, specifically
on the question which aspects of original Lindgren’s novel can be read in a
visual textile code. First focus of our interest is to analyse how textuality of
the novel is translated, rather, f7anscoded to a different media, using different
language and visual coding system. Thus, we will use the methodology of
artistic language and examination of the usage of lines, colours, proportion,
composition and collage as semantic means in conveying the meaning of
the text, especially Pipi’s character. Secondly, the authors aim to examine the
specificity of textile books in the context of children’s crafting and mending
which situates it between three paradigms: firstly, the question of a textile
book as a material artefact, secondly its status of an artwork and finally the
translations, connections and contrasts between the two media — written and
visual.

“For Those Who Want to Change the World”: Agency in
Russian Dystopian Fiction for Teens
Yauheniya Lekarevich (Justus Liebig University Giessen, Germany)

In the late 2000s, Anglophone dystopian fiction aimed at young adults expe-
rienced a surge in popularity. Despite its roots extending back decades, the
world-wide upsurge was notably catalyzed by the commercial success of the
film adaptation of “The Hunger Games”in 2012. While this emergent genre
drew considerable attention from literary critics and scholars specializing
in children’s literature, its period of heightened popularity proved transient.
Presently, it could be contended that the genre occupies a marginal position
within the realm of mass-produced literature. Nevertheless, the remarka-
ble success of “The Hunger Games” franchise has propelled young adult

3 International Symposium of Young Researchers in Children’s Literature

University of Aveiro, 11-12 April 2024 57

dystopian fiction to attain global prominence. Translated in over 40 langua-
ges, Collins’ work has assumed the status of “world literature”. This status is
conducive to investigation of the interplay of literature across cultural lands-
capes that fosters novel literary and social connections transcending national,
political, cultural, linguistic, and geographical boundaries (Herrmann, 60).
After its zenith in the Anglophone sphere, the trend infiltrated Russian chil-
dren’s literature leading to the emergence of approximately a dozen of books
distinguished by their pronounced cultural and political nuances, transcen-
ding mere formulaic imitation.

Natalia Yevdokimova’s 2014 novel, designated by the publisher as a “fantastic
dystopia,” emerged as one of the pioneering works within the genre authored
by a domestic writer; its second edition is adorned with the endorsement “for
those who aspire to change the world”. However, from Yevdokimova’s narra-
tive to the most recent dystopian offering by Rudshevsky in 2023, the ques-
tion persists regarding the prevalent narrative paradigm concerning action
and agency presented through literature for Russian adolescents navigating
an increasingly authoritarian milieu. While numerous popular Anglophone
dystopian works explore the theme of successful rebellion, this motif remains
exceedingly uncommon in Russian literature. Madina Tlostanova observes
that Russia, often perceiving itself as colonized by Western powers, tends
to caricature European colonization models and missions, particularly con-
cerning its non-European territories (47). To an extent, Russian literature
occupies a secondary position in comparison to Anglophone literature and
operates within the framework of its Soviet imperialist legacy. This context
influences its adoption of the young adult dystopian fiction genre in a depolit-
icized manner. Additionally, traces of communist utopianism are discernible
in some of these texts, resulting in a complex yet intriguing amalgamation.

To elucidate the artistic features inherent in these works, I intend to under-
take a close reading of ten novels written from 2014 onward. The study will
entail narrative analyses complemented by comparative studies and sociolog-
ical inquiries into the authors” habitus and the status of their texts within the
literary domain, encompassing expert and reader awards, circulation figures,
and other pertinent factors.






